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Sir Alexander Fleming could be the poster boy for happy accidents.  
The scientist had a brilliant mind, but his greatest discovery was  
partly due to an unwashed Petri dish. Progress would not be the same 
without fateful and unexpected events. Who could imagine life  
without penicillin, rubber bands, microwave popcorn, or dynamite? 
Without velcro, Post-it notes, or Play-Doh? 
Most creative types will tell you tales of ‘mistakes’ becoming 
breakthroughs. It seems a great deal of success is attributed to the old

‘right time, right place’ encounter—to catching a break or to sheer
dumb luck. Mistake or no, it’s uplifting to think of higher forces at play. 
Also, let’s face it: ‘hard work’, a main ingredient for accomplishment, 
doesn’t sound quite as magical as ‘serendipity’.
In this issue, we hear all sorts of accounts about happy accidents  
of the four-legged kind. Weaver Vija Rhodes was granted exclusive 
access to her now-home largely because a real estate agent fell in love 
with her Hungarian vizsla, Bernie. Photographer Joseph O. Holmes’s 
regular walk through Brooklyn’s Prospect Park turned into a stunning 
photo essay thanks to a split-second head turn. And while artist 
Langley Fox dreamt her husky’s name, Zeppelin, photographer Greg 
Murray found his furry golden ticket inside a jar of peanut butter.
Once more, we celebrate the good fortune, joy, and creativity our pals 
bring us. We sure are happy, but it is no accident.
MARTA ROCA

happy accidents
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zach baker—
Baker lives in New York City.   
He makes short-length documentaries 
where he and a friend ride skateboards 
long distances, interacting with the 
people and places they come across.  
His photos and writing have appeared 
in Monster Children and Quartersnacks.  
Book him for your next birthday, 
mitzvah, shower, or wedding.

whitney dale borden—
Borden is a Seattle native who rarely 
sits still and sees the world rose-
tinted. She is a painter, photographer, 
and lover of animals. @whitneydale

curtis buchanan—
The L.A.-based photographer enjoys 
skateboarding, surfing, and eating-
out three meals a day. He has shot  
for brands including Nike, Supreme, 
Stüssy, Mini Cooper, Quiksilver,  
and A Bathing Ape; his work has  
been featured in international  
group shows. Buchanan is obsessed 
with his French bulldog, Ramon.  
curtisbuchananphoto.com

karen day—
Day is a Brooklyn-based editor  
who writes about art and design 
while dreaming of becoming  
a cheesemonger. Formerly the 
features editor of Cool Hunting,  
she has also contributed to Frame, 
The World’s Best Ever, and London’s 
top burger blog, Burgerac. 

simon emmett—
Emmett gave up being the lead  
singer/guitarist in his band  
The Echoes to follow his call into 
photography. His practice covers all 
genres, from fashion to portraiture 
and photojournalism. Emmett  
lives in Dorset, UK, with his two 
French bulldogs, Indy and Lily. 
simonemmettphotography.com

toby fehily—
Fehily is a Melbourne-based 
freelance writer whose work has 
appeared in Guardian Australia,  
The Lifted Brow, Smith Journal, and  
on ABC Radio National. He is the 
former editor of Art Guide Australia. 
tobyfehily.tumblr.com

james geer—
Geer picked up his first camera  
aged 10 for a trip to India and has not 
stopped travelling or shooting since. 
He loves dogs, the ocean, and his 
family (not in that order!), and on any 
given Saturday you’ll find him surfing 
or catching squid on his tinnie. 
jamesgeer.com

fleur groot—
Groot is an illustrator from New 
Zealand, based in Berlin. She loves 
creating hand-drawn patterns and text. 
Some of her favourite things to draw 
are cute and clumsy creatures. She 
hopes to one day own a Rhodesian 
ridgeback… or a similar-looking 
dog. sitdoggsit.com

samantha gurrie—
Gurrie was the editorial director  
of Four&Sons’s print publication.  
She was the senior editor of Nylon 
Magazine for almost a decade—
interviewing artists, musicians,  
and designers—but the Brooklyn-
based writer unabashedly prefers 
dogs to people. She is the adoption 
coordinator for dog rescue The Sato 
Project and proud pit-bull mum  
to Midnight.

chris harrigan—
Melbourne-based Harrigan is  
the assistant editor at Smith Journal. 
His writing has been published in 
Junkee, The Lifted Brow, and frankie. 
He thinks the cat-versus-dog thing is 
a false dichotomy, though is himself 
most definitely a cat person. 

jane helpern—
Helpern is a writer and editorial 
director living in Los Angeles. More 
importantly, she loves her two rescue 
dogs, Hank the pit bull and Harriet 
the Chihuahua, an odd couple who 
together star in @hankandharriet. 
They have more followers than their 
mum. @janeohelp

kate jinx—
Jinx is the director of programming 
at Golden Age Cinema in Sydney, the 
national film editor for The Thousands, 
and a PhD candidate. Ex-FBi Radio 
and Triple J, she’s a regular guest  
on ABC radio and telly, and presents 
performance lectures on important 
topics like evil cats, but is yet to 
tackle dogs.

alex mann—
A freelance writer living in Melbourne, 
Mann writes predominantly about 
video games and technology. One 
day he would love to have a robot arm, 
but believes a robot dog could never 
live up to the real thing. A dog with  
a robot arm, on the other hand…

hayley morgan— 
Morgan is a writer, an editor, a thinker, 
a photoshopper, and an occasional 
stylist currently setting up a life  
in Berlin, while trying hard to earn  
a patch of land to plonk a dog, cat,  
and bunny, who’ll be named Barrel, 
Spunky, and Gregg. Morgan is also  
a huge appreciator of clever wi-fi titles.
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sally moussawi—
Moussawi aged four wanted to  
be a dog when she grew up. Despite  
a disappointing growth spurt into  
a fully fledged human, she remains 
hopeful. She is based in London and  
is always on the hunt for beautiful 
things and epigrammatic encounters.

will robson-scott—
London-born, Brooklyn-based 
photographer and filmmaker 
Robson-Scott has created a body  
of work that focuses on people living 
on the fringes of society: from graffiti 
writers to ageing skateboarders with 
Asperger’s syndrome to Polish martial- 
arts-fighting rappers to ex–football 
hooligans. He lives with a pitbull 
called Harmony. willrobsonscott.co.uk

rebecca rumble—
Rumble is an award-winning creative 
editor (D&AD and Cannes Lion) with 
an active curiosity towards design, 
video, and photography. She has 
been working within the advertising  
and media industries for the past  
10 years, collaborating with a variety  
of clients, from Vice to Google.  
rebeccarumble.com

nadia saccardo—
Saccardo is the co-founder and 
joint-publisher of Pallet magazine, 
but she doesn’t do things by halves.  
If you love dogs you probably  
also love beer and other things,  
which is what Pallet is all about. 
allthingspallet.com

jessa shields—
Shields is a freelance writer based  
in Sydney. Most of her writing  
is devoted to film, but she also writes 
about television, music, fashion, 
design, and—now—dogs. When she’s 
not in a cinema, Shields is at the park 
with her kelpie pup, Hartigan, whose 
name is a film reference, naturally.

sam west—
West writes fiction and non-fiction. 
His writing has appeared in The Lifted 
Brow, Vice, and i-D, and he edits Three 
Thousand, an excellent local city guide 
based in Melbourne. Playing music in 
his band, the Shards, makes him feel 
truly alive. @swwest
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Gustavo is not an unhappy dog. Far from it. He still 
thinks he’s a puppy, although he’s four years old 
now, and loves playing with other dogs, even cats. 
Despite suffering from dysplasia and leishmania, 
Gustavo is full of gusto and leads a happy life  
with another dog named Lucas, three cats—Chloe, 
Felipe, and Rata—and a human photographer  
by the name of Javier Ayuso.

To help out Ayuso with a photo essay called 
Walking Around (Sucede que me canso de ser perro), 
Gustavo posed for the camera and played against 
type. Throughout the series, Gustavo is shown 
trudging through the oppressive mundanity  
of everyday existence, across scenes alternately 
banal and surreal, tail for once not wagging.

It’s akin to a melancholic spin on the adventures  
of Spot in the old Fun with Dick and Jane books. 
That is to say: See Gustavo. See Gustavo wait.  
See Gustavo search listlessly through a locker,  
wait in an empty theatre. See Gustavo rifle through 
a filing cabinet—just another day at the office.  
See Gustavo lay prone on a bed, tucked under the 
sheets, refusing to get up and face the day ahead. 
Poor, poor Gustavo.

Ayuso’s photo essay was inspired by a poem,  
also called Walking Around, by Chilean poet  
Pablo Neruda. Written while on an eight-month 
diplomatic post in Buenos Aires, it begins with  
the line, “It so happens I am sick of being a man.” 
Its narrator wanders through the streets—past  
houses and hospitals, office buildings and orthopaedic 
shops—mired in feelings of fatigue and disgust  
for the human condition. Oscillating between rage 
and defeat, he fantasises about killing a nun in one 
breath, and then dreams of lying still, “like stones 
or wool”, in another. The smell of barber shops,  
he says, makes him break into hoarse sobs.

Ayuso inherited a love of poetry from his father  
and first came across Neruda’s poem when he was  
a child. “During my adolescence, I identified with 
the tiredness, the sadness, and the surrealism of the 
poem,” Ayuso says. “Over time I forgot about it and 
years later I rediscovered it. Now my interpretation 
of the poem is less dramatic, more sentimental.”

There’s a sense of dissonance one gets in seeing a dog 
take the place of Neruda’s narrator. Dogs might be 
plagued by fleas and ticks from time to time, but they 
aren’t exactly plagued by existential despair and ennui. 
In fact, Ayuso sees dogs on the opposite side of the 

spectrum, as a symbol of joy: “It’s very easy to make 
them happy,” he says, “and also very rewarding.”

“Usually, dogs are represented in a way that glorifies 
their animal qualities and provokes feelings of 
tenderness or love towards them,” Ayuso explains. 
The challenge with Walking Around, he says, was 
finding a way to convey empathy, forcing the viewer 
to identify with the typically upbeat creature as  
a downtrodden protagonist.

Doing so marked a major turning point in Ayuso’s 
practice, particularly in his attempts to capture  
a sense of humanity through his work. In the past, 
Ayuso saw his personal photographic projects  
as somewhat distant and cold. Javier Vallhonrat,  
a photographer whom Ayuso has assisted for years, 
saw some pictures Ayuso had taken of dogs and 
suggested he start working with the animals in 
earnest. They seemed more personal, he explained. 
That is to say, in a counter-intuitive way, it took  
a dog to make Ayuso’s photographs more human.

Ayuso doesn’t find this so unusual, given the 
similarities between man and man’s best friend.

“Humans and dogs both have a wild origin,” he says,
“either from wolves or monkeys. Humans have evolved 
and domesticated other species according to our 
interests and habits. Dogs are the perfect example  
of the fusion between our wild nature and less 
animalistic aspects.”

“We educate dogs the same way we are educated, we 
are both domesticated,” he continues. “From when 
we are kids—or puppies—we’re taught ‘don’t do 
that’ and ‘don’t touch this’: we learn the limits and 
know that we aren’t free.”

Even if we can accept that Neruda’s narrator is sick of 
being a man, the fact that Gustavo may be sick of being 
a dog might be harder to bear, which makes Ayuso’s 
photo essay all the more affecting. Fortunately, that’s 
not the case, at least as far as real life goes. It so happens 
that Ayuso might be sick of being a man, but will never 
be sick of, if not being a dog, then at least knowing one.

“In childhood, humans are similar to dogs: innocent, 
noble, naive, and sometimes generous,” he says. “Social 
maturity makes us who we are and, in general, leaves  
a lot to be desired.”

“I think my relationship with dogs is very easy  
to describe: I like them more than I like people. I am  
a sociable person, and I have no difficulty socialising, 
but unlike humans a dog has never disappointed me.”

w a l k i n g  a r o u n d

WORDS BY TOBY FEHILY 
PHOTOGRAPHS BY JAVIER AYUSO

PHOTOGR A PHER JAV IER AY USO CON V EYS EMPATH Y  
THROUGH A DOW NTRODDEN DOG.

feature
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Growing up as a Boy Scout in rural Pennsylvania, 
photographer Joseph O. Holmes found solace  
in winter hikes through the woods and campouts  
in the snow. Nature has seemingly always guided 
Holmes: first in the organic way he shifted his career 
from lawyer to lensman, and now in how he chooses 
his subject matter. Holmes often spends his days 
wandering around New York City, letting curiosity 
lead the way. His instinctual approach has taken  
him inside Streit’s, famed for their matzo balls; 
Zuccotti Park during Occupy Wall Street; legendary 
music venue CBGB; and, of course, Brooklyn’s 
expansive Prospect Park. It was there, over a few 
snowy winters, that Holmes reconnected with  
his childhood love of hiking in the snow. The upshot  
is his series Urban Wilderness, which depicts  
the park as a sweeping haven for dogs (and people)  
to run and play within the confines of New York.

HOW DID URBAN WILDERNESS COME ABOUT?
I grew up in a little tiny town in the middle  
of nowhere in Pennsylvania, where we could walk  
two blocks from my house and pick fresh corn from 
the farmer. So Urban Wilderness stems from my 
fascination with Prospect Park as the closest thing  
I can do to get into a kind of wilderness. There are  
lots of places where you can walk and see no signs 
of the city—parts that are kind of foresty.  

ALL OF THE PHOTOS ARE SHOT IN SNOW Y 
WEATHER. WAS THAT BY DESIGN?
The series is shot in winter because I love the contrast 
between the snowy wilderness and the little telltale 
details that show that you are actually in an urban 
environment: the lamp posts or buildings peaking 
up over the horizon, or benches. I specifically tried 
to make the photos as wide and vast and empty as 
possible. In the mornings, when I would go out after 
a snow, I would find these landscapes with just one 
or two people hiking through them; they reminded 
me of the kind of landscapes I grew up in, only these 
had those little twists of urbanity poking through. 

AND THEN THERE ARE THE DOGS…
Before 9 A.M the leash laws are off at the park, so  
it eventually fills up with dozens and dozens of dogs 
and dog walkers. I found that the dogs photographed 
beautifully; they added a lot of variety because people 
were always walking (strolling, walking—one of the 
two) but dogs were doing a whole range of actions. 
Sometimes people were playing with the dogs and 

they’d jump up, sometimes they’d throw a Frisbee, 
sometimes the dogs were just racing through  
the snow. They were really fun and added a lot  
of colour and interest. 

IS THAT WHAT TRIGGERED THE SERIES?
Back in 2005 I was walking home from dropping  
my kids off at school and I had my camera with 
me (because I always do). It had just snowed and  
I saw all of the dog walkers out there. There was  
one guy walking two dogs and as he walked away  
I turned and shot him. There was nothing else  
in the frame except the snow and the landscape  
and him and his two dogs. That was my favourite 
picture. Basically, it sat there for probably five years 
before I decided it was a series. 

AND SO YOU ENDED UP WORKING  
ON IT OVER THE YEARS?
Yes. A few years later I went to the park for the snow 
and I wanted to do something similar. I started to 
shoot pictures from that same very wide, very white, 
empty landscape with a hiker or a dog. And then  
I shot over a couple of winters. We might have only 
had two or three interesting snows in a winter, so  
I might have collected five or six or seven pictures 
that I really liked one winter and then the next winter 
I’d go up and shoot again. Eventually, I turned it into 
a solo show at my gallery, Jen Bekman. 

WILL YOU ADD TO THE SERIES  
OR DO YOU FEEL IT’S COMPLETE?
Well, the weird thing is that after snows I’ve gone 
over to the park because I love hiking in it. It’s so 
quiet. The solitude is beautiful. I’ve taken my camera 
and shot some more, but I haven’t really come up 
with the same pictures, for some reason. It’s as if  
I got it all out in those first images. 

ARE YOU INTERESTED IN FURTHER EXPLORING 
THE IDEA OF WILDERNESS WITHIN THE CITY?
Only a little. I’ve gone through the park in  
the non-winter months and have found a couple of  
vistas that remind me of that ultra-wide landscape.  
A couple of times I’ve gotten it to work, but it doesn’t 
have the same striking vividness as that snow did. 
What I’ve found is that if there’s a wet snow, it sticks 
to the sides of the trees and gives them this three-
dimensional quality. They really pop. And a light, 
fluffy snow is beautiful to walk in but it’s not the 
same photograph. Everything has to come together 
just right.

w i l d  a t  h e a r t

WORDS BY KAREN DAY 
PHOTOGRAPHS BY JOSEPH O. HOLMES

ONE OF BROOK LY N’S MOST POPUL A R PA R K S IS STILL  
FULL OF SUBTLE SUR PR ISES. PHOTOGR A PHER JOSEPH O. HOLMES  

GUIDES US THROUGH THE UR BA N W ILDER NESS. 
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In autumn 2011, Takashi Homma packed a camera,  
a makeshift photo studio, and a Geiger counter, and 
headed into the forests of Fukushima. Only months 
ago, the Tōhoku tsunami had swamped the nearby 
nuclear power plant, leading to the biggest nuclear 
disaster since Chernobyl.

Homma was looking for mushrooms. Although  
high radiation levels had damaged much of the 
natural life, contaminating everything from cedars 
and firs to butterflies and birds, the mushrooms 
weren’t just surviving—they were thriving, feeding 
off the radioactive material. 

Ear pressed to the Geiger counter, listening  
closely for its telltale clicks, Homma collected more  
than 100 specimens of radioactive fungus. Working 
against the clock—mushrooms rapidly decay after 
being picked—Homma photographed the specimens 
in front of a blank white background on site, collating 
the results for a photo book called Mushrooms from 
the Forest.

It was an unexpected outing for the Japanese 
photographer. Best known for his portraits  
of suburban Tokyo, Homma hardly seems  
the type to go foraging in the forest. But, in a way,  
the radioactive mushrooms represent the entire 
spirit of his photographic practice: sickly but lively, 
pessimism leavened by a sliver of hope. “My work 
always changes. At the same time, my work  
continues all the time,” he explains.

Born in Tokyo in 1962, Homma left art school  
at the age of 22 to work as an in-house photographer 
for Light Publicity, Japan’s first advertising agency. 
After a six-year stint there, he moved to London, 
joining i-D in its early years, from 1991 to 1992.

Upon his return to Tokyo, Homma’s background  
in the commercial world helped inform his snapshots 
of home. With a formal, detached, and deceptively 
deliberate approach to his shots, all muted tones 

and washed-out colours, Homma waded through  
the suburban sprawl, photographing the banal.  
In his iconic 1998 photo book Tokyo Suburbia, which 
won him the 24th Kimura Ihei Commemorative 
Photography Award, he captured housing complexes, 
parking lots, arcades, restaurants, and the shiftless, 
affectless teenagers who dwelled among them.

While building a reputation for sterile studies  
of the suburbs, Homma still veered into new 
territories. He photographed the coastline of Oahu, 
Hawaii, for New Waves, and unearthed the sinister 
traces of deer hunting—footprints and bloodstains 
marking pristine white snow—in Trails.

All the while, he remained at a remove. In recent 
years, Homma has allowed some of the personal  
to creep in. His uncharacteristically intimate  
series Tokyo and My Daughter draws the viewer  
into scenes of his personal life, with shots of  
his studio, his dog, and his daughter. But there’s  
a caveat: the daughter is not Homma’s, but a friend’s.

The dog, however, is Homma’s. Named Royce,  
he took pride of place in Homma’s 2008 book, Tokyo. 
It is the photographer’s first volume published for  
an international audience, and a shot of Royce being 
held up to the camera is emblazoned on the cover. 
Royce, small enough to be able to tag along almost 
anywhere, spent years accompanying Homma  
on his travels, before dying peacefully. “He was  
my accomplice,” Homma says.

It can be easy to be waylaid by Homma’s intentionally 
neutral and distant approach. But as his almost 
scientific studies of radioactive mushrooms suggest, 
there’s always something living, something growing. 
Homma’s Tokyo suburbs might seem to be cold and 
sterile places, and yet, if one keeps foraging, one can 
sense a flicker of warmth and affection underneath. 
For that, we have Royce to thank.

“For me,” Homma says, “Royce is Tokyo, and Tokyo  
is Royce.”

t o k y o  b l u e s

WORDS BY TOBY FEHILY 
PHOTOGRAPHS BY TAKASHI HOMMA

JA PA NESE PHOTOGR A PHER TA K ASHI HOM M A SH A R ES 
PER SONA L IM AGES OF HIS U NLIK ELY ACCOMPLICE .
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Some people choose their dog; some are chosen. 
Following an unexpected encounter, Australian  
artist Ash Sherman found himself sharing waves with  
a one-blue-eyed koolie he named Coral, after the colour 
of the reef. Sherman works from an isolated studio 
surrounded by bush-land in Flinders, on the southern 
tip of Victoria. This accidental setting provides him  
with raw material and constant inspiration. A man of  
few words, he lights up when he talks about breathing 
new life into fallen limbs of timber; about letting ideas  
jump from one medium to another; about long-lasting 
relationships built through art, trust, and patronage; 
and, of course, about a four-legged companion  
he compares to a beautiful woman. We catch up with 
Sherman as he gets ready for an exhibition opening  
later this year.

w i t h 
f l y i n g 
c o l o u r s
a s h 
s h e r m a n 
a n d 
c o r a l
WORDS BY MARTA ROCA
PHOTOGRAPHS BY JAMES GEER
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TELL US ABOUT YOUR CURRENT WORK.  
Although my background is painting and  
drawing, I fell into sculpture a couple of years ago. 
The studio space I was working from is set in 
bush-land, with trees all around it. I was having  
a play with timber and ended up making some 
sculptures from it. That’s where my work went  
for a couple of years. At the moment, I’m painting 
large, abstract expressionist paintings.

DO YOU ENJOY MIXING DIFFERENT MEDIUMS?
Absolutely. You can bounce from one to the other. 
It can really enhance your painting if you are 
sculpting at the same time, to generate ideas  
to take to the paintings, back and forth. I like  
to have a couple of pieces on the go, to constantly 
readjust; that malleable stage is great fun: it can 
help you set the scene for a show or a body of work. 
You can bounce colours off each other, and get  
the full picture.

HOW LONG DOES IT TAKE YOU  
TO COMPLETE A PIECE?
When you work with large-scale pieces, even just 
standing the timber up is quite a process. I use 
pullies and chains, man-handling the timber to  
a point where I can finally start, where I can take 
out the axe and the chisel. When I am up and 
running, it could be a week or two. I like to move 
pretty quickly. 

WHAT TIMBER DO YOU WORK WITH?
Cypress pine. It’s a soft timber with longevity.  
It can sit indoors or outside and will not decay.  
I also work with local timbers. It may sound  
a bit hippie-ish, but finding a large, raw piece of 
timber, and the whole process of stripping it back, 
the feeling of working with that piece of timber  
in the bush—you get such satisfaction from  
the process. I am happy with the end result,  
but the whole process is really cool. It feels like 
you are part of the earth.

SOMETIMES WE DON’T LOOK ENOUGH  
AT WHAT WE HAVE IN FRONT OF US…
It’s funny you say that. The cypress pines are 
planted in rows on farms around here. They are  
a couple of hundred years old when they start  
to lose limbs and fall. The opportunity was  
there, all around me, to reclaim the timber and 
give it another life, to take a chunk of wood,  
all chopped up, straighten it and plaster it with 
beautiful colours.

IT’S GOOD TO WORK SOMEWHERE  
THAT GIVES YOU CLARITY.
I like to have space around me. I have been really 
lucky with the studio, when someone is happy to 
have you on their property. Part of being an artist 
is about the relationships you build with people 
along the way, their generosity and patronage. 
Right now, a lot of it is also about contracts, but 
making art is not about making money (although 
money is a great help). It’s about doing what you 
love, and about what you need to get out.

TELL US ABOUT YOUR RECENT EXHIBITION  
AT FURNITURE-MAKERS JARDAN.
Renee Brown, the creative director at Jardan, 
really trusted my work. The contrast of the 
abstract, raw pieces against the clean lines  
of their furniture, in a beautiful showroom like 
that—it really worked. Following up from the 
great response at the Melbourne show, I now have 
the opportunity to go for it and do new pieces for 
their showroom in Sydney. 

CORAL MUST BE GREAT COMPANY WHEN YOU  
ARE WORKING IN THE STUDIO, IN THE BUSH.
Absolutely. She is my shadow. She is the beautiful 
woman alongside me. Coral is a really special dog, 
an amazing animal. Growing up, I had a blue 
heeler for 19 years. Later, I stumbled across  
this beautiful breed, the koolie, when I met a dog 
with the most incredible coat, a blue merle colour,  
like water ripples. That’s how Coral got her name. 
She looks like spotted coral, with one blue eye.

WHAT’S CORAL LIKE?
She doesn’t have a mean bone in her body.  
Heelers can be a bit more of a ‘one-man’ breed; 
they are tough. Coral is amazing with children. 
When she was a pup she would disappear 
sometimes, and she would be down at the local 
school, playing with the kids. Coral is one of  
those super-active companions who wants to do 
everything you do, and who has the skills to do it.  
I am a surfer but I got a paddleboard because 
Coral absolutely loves the water. She jumps on  
the front and catches waves. It is just cool. In fact, 
once she went under the waves, and I was freaking 
out. I saw a patch of colour and I ripped her out of 
the water and threw her on the board. She looked 
at me like, ‘What was that!? I trusted you!’  
But it hasn’t put her off. She loves body surfing; 
she loves jumping off the pier. She is pretty cool.

I AM GLAD YOU USED THE WORD ‘COMPANION’. 
SOUNDS LIKE YOU’VE FOUND YOUR MATCH. 
Koolies are a working-dog breed. Coral has that 
energy. You ought to know that when you take  
a dog, shouldn’t you: what are they going to need 
from you? From the moment she wakes up in  
the morning she is ready to please, she is ready  
for action.

IT MUST FEEL GOOD TO HAVE THIS GREAT 
ENERGY AROUND.
Sometimes she is almost asleep, curled up,  
when she realises I am not there. You can spy  
her tracking you down, and then she’ll go off  
to round up some kangaroos.

SOME OF THESE BREEDS ARE ALMOST MAGICAL.
I took her to the snow once, and people were 
taking photographs, thinking, Is that an arctic 
fox? She gets an amazing amount of attention.  
She really blows people away. For one, she  
is always doing something rad, out and about;  
she is always looking rad. She carries herself so 
well. People can feel her kind and warm energy. 
She throws out there that she is nothing but fun 
and goodness. I think of her like a woman who 
always dresses well. She always looks stunning.
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Vija Rhodes grew up on a farm in the south of France, 
surrounded by gun-dogs and the horses that her mother 
bred. It’s a picture-perfect childhood, literally painted 
inside a frame that lives in her home studio: Rhodes,  
as a little girl, sitting in a field with a foal in her lap and  
a gentle mare by her side. Today, the artist and weaver lives 
with her husband, Greg, and their Hungarian vizsla, Bernie,  
in their East London maisonette. Alluding to a different 
world, the couple’s home is at once modern yet enchantingly 
immune to its urban environment. With large windows  
and sliding doors, the inside is simply decorated with 
plants and textiles. This draws in not only light, but also  
the surrounding beauty: a much-loved garden, Rhodes’s 
homegrown weaving studio, and, beyond that, Victoria 
Park. Rhodes welcomes us to talk about looms and blooms,  
a handsome lucky-charm dæmon, and what it is like to 
transform a run-down flat into a Henri Rousseau painting. 
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DID YOU EVER IMAGINE THAT YOU WOULD 
BECOME A WEAVER, WHEN YOU WERE YOUNG,  
OR WAS YOUR FOCUS ON OTHER ARTS?
My dad is an artist and my mum a writer, which  
I think has had a large say in what I do today.  
I grew up in a house that they built themselves, 
surrounded by books, paintings, and sculptures. 
Moving to London shifted the balance even  
more in a creative direction and eventually led to 
art school, where I studied illustration. Weaving 
came about after I was given a table loom from  
the art college’s old textile rooms. Although, ever 
since I was little, my parents have always told me 
that my name means “to be woven”…

HOW DID YOU LEARN THE CRAFT?
I began working on homemade tapestry looms. 
These were relatively simple to learn on and grew 
in size quite rapidly as I wanted to make larger  
and larger pieces. At the same time, I learnt how  
to dress and weave on the table loom, largely from 
old weaving books. It wasn’t until my husband 
surprised me a few years ago with Bertha, the 
sturdy Swedish floor loom I have now, that I was 
able to start making the work I had been itching to 
do. I soon learnt that part of the beauty of weaving 
is that it is very rare that things run smoothly from 
start to finish. In reality, each day at the loom  
can bring new challenges.

WHEN YOU SIT DOWN TO MAKE A NEW PIECE,  
DO YOU ALREADY KNOW WHAT THE FINAL 
PRODUCT IS GOING TO BE? 
I know what form the final piece is going to take, 
whether it will be a piece for the home or, say,  
a 10-metre length of cloth for clothing, as they  
are very different in preparation and technicality. 
There is a certain amount of planning that goes 
into each piece before even reaching the loom.

YOU’VE TALKED ABOUT YOUR CHILDHOOD AND 
GROWING UP ON YOUR PARENTS’ FARM. IT SEEMS 
THAT EVEN TODAY, LIVING IN LONDON, YOU’RE 
STILL QUITE ATTACHED TO THAT WORLD…
I think it has definitely informed who I am today 
and where I have chosen to call home. We are really 
lucky to be surrounded by green space and have 
built on that. Subconsciously, I think my husband 
and I have made our home feel like it could belong 
somewhere else in the world. 

SPEAKING OF HOMES, TELL US A LITTLE ABOUT 
THE PROCESS OF ADAPTING THE “PURPLE-WALLS-
PURPLE-CEILING-PURPLE-CARPETS” PLACE YOU 
WERE FIRST SHOWN INTO THIS SPACE.
These flats were designed in the early 1960s  
by John Spence and Partners for the Crown Estate  
as infill housing (originally built for key workers)  
to replace homes destroyed in World War II.
When we received the keys, we moved into  
the space with our lovely builder, a Yorkshireman 
in his late sixties. He stayed with us for two months 
and hand-built our kitchen and bathroom, as well  
as moved some walls. While he did this, Greg and  
I painted over the  purple ceilings and walls, pulled 
up the old faded purple carpets, and hand-sanded all 
the floors. Bernie was a puppy at the time and he 
absolutely loved it. He ran around with all the tools, 
throwing them around the garden. 

HAS IT BEEN A LONG PROCESS?
After the initial building work, the space has 
gradually settled into what it is now, through us 
living here over the changing seasons. For a good 
many years the garden had been uncared for.  
It is such a big part of the feeling inside the flat and 
has taken a long time to nurture back to happiness. 
I always think the flat and garden remind me  
of a Henri Rousseau painting.

I READ THAT BERNIE WAS YOUR GOLDEN  
TICKET TO GETTING THIS PLACE?
We were exclusively shown our now-home  
largely due to the fact that our estate agents had 
fallen in love with Bernie over the course of our 
house-hunting with them.

BERNIE COMPLEMENTS AND CONTRASTS  
THE HOUSE PERFECTLY. DO YOU FEEL IT IS 
DESIGNED AROUND HIM?
He is the main part of our home so, yes, I think 
maybe most of it is designed around him! I hope  
that over the years we have lived here, every aspect 
of our home has ended up quietly working together.

TELL US ABOUT BERNIE. WHY A VIZSLA?
Have you ever read Northern Lights by Philip 
Pullman? I often think Bernie is like my dæmon. 
Pullman said, “You can’t choose your dæmon— 
you have to accept whatever he or she turns out  
to be.” Vizslas are often referred to as “velcro”  
dogs because they never leave your side if it can  
be helped, and will curl up on your lap whenever 
possible. Bernie is the epitome of that. As well as 
demonstrating the breed’s other qualities of being 
highly intelligent, gentle-mannered, loyal, caring, 
and highly affectionate, he has also taken on traits 
from my husband and me, which is so funny to see. 
Like Greg, he is very laid-back and cheeky beyond 
belief. On the other hand, he can also be a bit of  
a worrier like me. He will also go and do things  
like wipe his face on his sheepskins after eating. 
I’m assuming this has been picked up from me as  
I am known to have slightly obsessive tendencies!

THE MOST MOVING THING ABOUT DOGS, TO ME, 
IS THAT EVEN THOUGH THE POSSIBILITY OF 
VERBAL COMMUNICATION IS REMOVED, THERE 
REMAINS A POWERFUL CONNECTION THAT 
TRANSCENDS SPEECH. 
The more time you spend with an animal, the more 
in tune to each other you become. We, as humans, 
often don’t have the time or patience to be receptive 
to other forms of communication, whereas our  
dogs attain swift understanding of us and will go  
to the ends of the earth to do what we ask of them.  
I feel I understand Bernie really well, and, likewise, 
he can read me like a book, because we have spent 
so much time together.
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Meet Langley Fox—reluctant model, hermit-like artist,  
and doting new mum to zestful husky puppy Zeppelin 

(a gift from an ex, with a name that came to her in a dream).
Even more enviable than Fox’s pedigree—she’s the daughter 
of actress Mariel Hemingway and great-granddaughter  
to Nobel Prize–winning novelist Ernest—is that she  
isn’t defined by it. Fox has established her own identity,  
not just by dropping the patronymic, but by walking  
for Marc Jacobs, fronting campaigns for Genetic Denim, 
and inventing otherworldly illustrations for elite fashion 
houses, including Pamela Love and Louis Vuitton,  
for whom she was commissioned to create work based  
on her great-grandpa’s memoirs. Despite her résumé,  
she’s happiest in hibernation mode, drawing and drifting 
through the hills with Zep. Over lattes, we talk N.Y. versus 
L.A., the creative process, and that good poop karma.
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HOW DID YOU START AS AN ILLUSTRATOR?
I went to school for fashion design—to Otis [College 
of Art and Design],  and then I transferred to 
Parsons [School of Design]. I actually didn’t  
know about illustration, so it was either fine art  
or fashion design. I was not going to pay 40 grand 
a year to put paint on a canvas and then talk about 
it. So I figured I’d at least learn how to make 
clothes! And fashion illustration is a huge part of 
art-school fashion. I ended up hating the fashion 
industry after interning for a while, so I moved 
back to L.A. from New York, because I also hated 
New York. I just can’t do it there—everything 
smells, and I need a mountain, and I don’t need to 
go out and drink to pretend that I’m having fun. 

RIGHT. NOBODY SHOULD LIVE IN A CITY  
WHER E BARS AR E OPEN UNTIL THR EE HOURS 
BEFOR E PEOPLE NEED TO BE AT WORK…
I feel like you can be a hermit in L.A. and nobody 
will ask you to do anything, unless you announce 
that you’re making a big outing. That’s also why 
having a dog is good. Because I’m like, “Sorry, 
awww, my doggie needs me; I have children.” 

SO TELL ME ABOUT YOUR ATTRACTION  
TO MOUNTAINS.
Well, I came back to L.A. and started drawing  
at home, in silence by myself, without people.  
So many things were going wrong in my life and 
I was feeling really depressed. My dog had every 
surgery possible. He broke his knee when  
I wasn’t there, and then he ate underwear and was 
throwing up for three days. The first surgery was, 
like, three grand, and then he had to get surgery to 
get the underwear removed and that was another 
three grand. Basically, I was having a nervous 
breakdown. 

HE ATE UNDERWEAR?
Yes. 

THAT’S ROUGH. HAVE YOU DRAWN HIM?
I haven’t drawn my dog yet. I just take a lot of 
pictures of him. I’m really good at drawing 
animals, though. They’re just hard—all that hair, 
you have to draw it strand by strand. 

DO YOU LIKE DRAWING HAIR? 
I love all things that are most people’s least 
favourite. I love drawing hands, faces, and hair. 
But human hair is a little different. If you get curly 
hair, it’s a lot harder than straight hair. I like it,  
I think, because I’m good at it. But cat and dog 
hair is harder to draw than human hair. I always 
like drawing portraits. Girls. Naked girls.  
Nature. Something dark and quirky and sexy and 
beautiful. I’m the best at drawing boobs. I think, 
because I have none, I’m fascinated by them. 

WHEN DID DRAWING BECOME YOUR  
ACTUAL PROFESSION?
I think I’ve always wanted to be an artist— 
that’s the main goal, isn’t it? To play and colour  
all the time. Obviously, when it’s a job, it’s a little 
harder to focus and you procrastinate more.  
But, it’s still a dreamy-ass job. And it’s going  
to take me the furthest in life. I do modelling,  
but all this [points to body] is going to get old  
and wrinkly and not function at some point.  
I never intended on modelling. I started when  
I was 22, which is pretty late. I was painfully  
shy and didn’t want my picture taken, and then  
I realised people give you far too much money  
to say no. So I said, “Sure.” I don’t know how  
I’d have done it when I was younger. I was so 
insecure in school and just weird and growth-
spurty. I was literally still growing at 21. In ninth 
grade I was 5´2˝ and by senior year I was 5´9 .̋  
I was so skinny, like a walking corpse—it hurt. 
And I kept stretching. I was so uncomfortable  
in my own skin that being in front of a bunch  
of people would have been impossible. 

WHAT’S BEHIND YOUR PR EFER ENCE FOR 
BLACK-AND-WHITE DRAWINGS OVER COLOUR?
I like pencil drawings, and I think coloured 
pencils get a little whimsical after a while. 
Black-and-white is a bit more timeless. I gravitate 
towards vintage. And classic etchings. I want  
to get into painting really badly, so I’m trying  
to make my garage into a studio and buy a bunch 
of big canvases. What I do is so small and  
controlled and OCD. I grew up oil painting, and  
I think you can get the amount of detail that I get 
in my drawings in classic oil paintings. And you 
can get better colour tones without it looking like 
a coloured-pencil-rainbow situation. 

WE’R E SO ACCUSTOMED TO SEEING EVERYTHING 
SO MICROSCOPIC AND CONFINED TO INSTAGRAM. 
IT’S R EFR ESHING AND RAR E TO SEE LARGE-
SCALE WORKS.
And to picture things in that scale. It’s taking 
myself out of my element and comfort zone,  
and I think that’s important for everyone’s career 
and growth.

YOUR WORK IS VERY INSPIRED BY THE OUTDOORS. 
IS THAT FROM GROWING UP IN IDAHO?
I love nature. I’m the kind of person who will  
go on a hike and sit there for hours and be like,

“Whoaaaaa.” I’ll go on the same hike every day and
still be amazed, like, “Wow, how did this happen?” 
It’s good, because as much as I would hike myself, 
it’s so much more fun with a dog. He’s a sleigh dog, 
so he runs and runs, and now I run with him. When 
he was injured and couldn’t walk, I wasn’t walking 
either. During that time, I realised how much  
I missed it and how important it is for my sanity.

TELL ME ABOUT YOUR IDAHO CHILDHOOD.  
I’M IMAGINING YOU ON A FAR M SURROUNDED  
BY DOGS AND CHICKENS.
We grew up with horses, dogs, and cats. We didn’t 
grow up with chickens, but my mum has some now. 
We had hamsters and fish. A lot of time alone.  
I was very shy. A lot of exploring by myself, a lot  
of talking to myself. I really developed into…  
the same person. As an adult, I didn’t think I could 
have a dog, because I travel so much. But then I got 
given one by my ex for our one-year anniversary, 
and then we broke up. 

DOES ZEP SLEEP IN BED WITH YOU?
I’m teaching him not to. Because I’m operating on 
the assumption that one day I’ll have a boyfriend 
again. My bed is small—it’s a full mattress  
and a queen frame, so it looks like my mattress lost 
weight and doesn’t quite fit into its pants correctly. 
He sleeps on the floor, and I let him on the bed  
in the morning. My dog has the FOMO, though.  
Any time I go outside, he needs to come with me. 
If you’re in the bathroom, he waits. I get in bed, 
and he looks up at me, and I’m like, “You know  
I can’t. I want to, but I can’t.”

DID YOU ALWAYS WANT A DOG?
Oh, yeah. Anytime I got hung over I’d ask for  
one. You know when you’re hung over and you  
just need something? I was like, “I need a puppy.” 
And I wanted a husky, because they’re my dream 
dog. He’s so cute. He’s the Brad Pitt of dogs.  
I already wake up at 6 A.M. and go to bed maybe 
around 8.30 or 9 P.M., so my schedule is perfect 
for having a dog. I’ll be hyper all day long, and 
then I’ll just crash. Growing up, we had six dogs, 
and my parents would go out of town all the time, 
so I would always take them on walks. I’m pretty 
good at going out in the middle of the night if  
I need to. I’ve also realised that shit does not 
bother me at all. I always forget a bag and will go 
through people’s trash cans to get a bag or some 
kind of cup, because I’ll feel bad. And sometimes, 
if I have to, I just cover it with a lot of sticks.  
I’m really trying to have good karma in my life.
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Travis Gillett hails from a small picturesque town  
in Idaho he describes as “Pleasantville”. Set among forests 
and rivers, the place gives off positive vibrations credited 
by local folklore to the crystal-rich land it lays upon.  
These days, when he is not on a truck, canoe, or float plane,  
the photographer calls home a rooftop in Seattle, where  
he lives with his girlfriend, artist Whitney Dale Borden,  
and their mutt, Mona, a hound mix originally from Hawaii. 
Gillett shows an innate passion for places beyond traffic 
jams and running water, and for the people inhabiting 
them who are brave enough to live on their own terms.  
His long-term collaboration with heritage workwear  
and luggage brand Filson has taken him to remote areas 
across the Pacific Northwest and Alaska, where he recently 
captured the mushers’ lifestyle at the Iditarod dog sled 
race. Between escapes, we chat with Gillett about Chevy 
trucks, working dogs, and the great outdoors. 
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WHEN DID YOU FIRST START TAKING 
PHOTOGRAPHS?
In the seventh grade. My junior high school 
offered an introductory class on film photography 
and that course gave me the basics on the art form.  
It also allowed me to spend time in a darkroom  
as a teenager, where more pranks occurred  
than prints. 

YOUR WORK CAPTURES REAL PEOPLE IN WILD 
PLACES. WHAT ORIGINALLY DREW YOU TO  
THIS TYPE OF WORK?
I’m drawn to people who live life on their own  
terms. Sometimes you find that in a city, but 
oftentimes the most honest people dodge the 
limelight and are unwilling to deal with traffic jams. 

IS THAT HOW YOU UNCOVER THE  PEOPLE  
AND SURROUNDINGS YOU SHOOT?
By waiting and watching. When I was in Nome, 
Alaska, and saw a Chevy Silverado with snow 
machine tracks instead of tyres outside of an  
auto parts store, I waited for the owner. You see  
a vehicle like that and there’s a high likelihood 
that the driver is going to be someone you should 
meet. That’s how I was introduced to a group  
of people diving for gold under the Bering Sea  
ice. Other times, it’s through the internet or 
cold-calling ranches. 

THIS SAME APPROACH FOR FILSON CAMPAIGNS 
SEEMS TO BE AN INTEGRAL PART OF THE ESSENCE  
OF THE BRAND.
People are committed to the brand and the 
product because they know they can depend on it, 
and in turn, Filson is committed to the consumer. 
My job is to find and share the stories of customers, 
the real people behind the brand’s promise.  
I don’t understand how people market products 
they don’t believe in.

AND IT LED YOU TO THE IDITAROD!
Yes. My friend Teddy and I were in Dubois, 
Wyoming, for a Filson catalogue shoot,  
and we fell in love with the mushing lifestyle.  
What started as a simple catalogue shoot became  
a brand story that took us to Nome, covering  
the dog sled teams’ journey across 1,049 miles  
of ice and tundra.

DEALING WITH UNPREDICTABLE ELEMENTS—  
WEATHER, WILD ANIMALS—MUST PROVIDE  
A CHALLENGE AT TIMES. WHAT’S BEEN  
THE MOST EXTREME SITUATION YOU’VE FOUND 
YOURSELF IN?
In Alaska, in a canoe on a lake formed on a glacier 
surrounded by icebergs, shooting photos of  
my friend Jillian Lukiwski, and the lake started  
to drain like nature’s bathtub. We had hauled  
an all-aluminium canoe by float plane to the area 
because the colours and setting were unreal,  
and then our plane was almost beached on the 
rocks as the water drained. Our pilot had to circle 
on the surface of the water to gain enough speed  
to take off. Strandline Lake doesn’t exist anymore.

YOUR WORK HAS FEATURED MANY WORKING 
DOGS. WHAT ARE YOUR THOUGHTS ABOUT THE 
BOND BETWEEN A WORKING DOG AND ITS OWNER? 
The desire to herd and to hunt is real. Working dogs 
are trusted, allowed to roam, but their dedication is 
different. They are more like brothers than friends. 
Watching a well-trained cattle dog round up the 
herd while his brother is in the saddle is timeless.

DO YOU FIND IT TO BE THE SAME BOND BETWEEN, 
FOR EXAMPLE, A RANCHER AND THEIR HORSE?
It’s a very similar, strong connection. Humans and 
working animals have history; it’s as if it wasn’t 
ever any other way. The relationships are all about 
respect, and that’s a beautiful thing.

DID YOU GROW UP WITH DOGS?
Yes. I grew up with an American Eskimo named 
Cooper who had the tendency to bite folks in  
the ankle, but I loved him until the end. When  
I was almost done with high school my mum picked 
up a smooth-coat collie mix named Lucy from  
a garage sale and I got to spend time with her, too, 
and then another collie named Jack joined the 
family. They’re all gone now, but I tend to think 
they’re all together somewhere, chasing cats.

HOW DID YOU AND MONA MEET?  
I met Mona via iMessage. My girlfriend, Whitney, 
went to the humane shelter while I was on a photo 
shoot in Montana and she fell for this tiny black 
mutt. The next thing I knew, I had co-opted a dog.  
I was panicking, thinking it would be too hard to 
have a dog in the city, but it was the best thing that 
ever happened to me.

DOES MONA FOLLOW YOU ON  
YOUR ADVENTUR ES?
She saddles up for all the local ones, but I haven’t 
figured out the best way to bring her on a float plane.

WE HEAR MONA LOVES YOUR ’67 CHEV Y TRUCK. 
WHAT ELSE IS SHE INTO?
Mona has an affinity for a ball that’s blue and  
a yellow velvet chair near our living-room 
window. She’s in love with Whitney’s small white 
shichon (a cross between a bichon Frisé and 
shih-tzu) named Cowboy. She also loves barking 
at neighbours walking by, digging holes in the 
backyard, taking up far too much room on the bed, 
and chasing birds.

AR E THER E OTHER DOGS YOU ESPECIALLY  
LIKE TO PHOTOGRAPH?
Working dogs of all kinds. I’ve always been drawn 
to Border collies, Labradors, German short-haired 
pointers, English setters, and Australian 
shepherds. There’s something special about them.

WHAT DO YOU LIKE BEST ABOUT 
PHOTOGRAPHING DOGS?
The challenge and the reward. A different kind  
of communication and patience is required when 
trying to capture the spirit of a wild working dog: 
they don’t play in the nice light when you ask  
them to, and they never slow down—I love that.
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I H AV EN’T MET A DOG Y ET W HO DOESN’T LOV E PEA NUT BUTTER .
THE OR IGINA L IDEA FOR THE SER IES CA ME W HEN M Y FI A NCÉ  

A ND I R ESCUED A CA NE CORSO M ASTIFF NA MED BA ILEY.  
I LOV ED GETTING PICTUR ES OF HER W ITH HER TONGUE OUT,  

DROOLING, A ND I FOUND THE BEST WAY TO DO TH AT WAS TO GIV E  
HER A LITTLE BIT OF PEA NUT BUTTER . 

OV ER TIME, I’V E PHOTOGR A PHED 130 DOGS A ND W E’V E GONE  
THROUGH A BOUT FIV E TO SIX JA RS OF (NATUR A L) PEA NUT BUTTER .  

IT’S NOT EASY FOR THEM TO GET IT DOW N QUICK LY, SO THEY OFTEN  
DO W ILD THINGS W ITH THEIR TONGUES TH AT I DIDN’T K NOW  

W ER E POSSIBLE. THIS LEA DS TO SOME PR ETTY FUNN Y FACES,  
A ND IT M A K ES PEOPLE LAUGH. SO I’M M A K ING DOGS H A PPY  

BY GIV ING THEM PEA NUT BUTTER, A ND I’M M A K ING PEOPLE  
A ROUND THE WOR LD LAUGH A ND SMILE.

BY 
GR EG MUR R AY

f o r  t h e  l o v e
o f  p e a n u t  b u t t e r

showcase

A BOOK ABOUT THIS PROJECT WILL BE PUBLISHED  
IN SPRING 2017 BY GIBBS SMITH
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PR EVIOUS PAGE 
CAR MELA
THIS PAGE 
KINGSTON

OPPOSITE PAGE 
PEANUT
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THIS PAGE 
LINCOLN

OPPOSITE PAGE 
LEO
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t r a s h  
a n d  

t r e a s u r e
I LIV E A ND WOR K NEA R THE ATLA NTIC OCEA N A ND EV ERY DAY  
I WA LK M Y DOG, POLOK, A LONG THE BEACH. IT’S A SPOT W HER E  

THE WATER IS ACTIVE, AND THE TIDE WASHES DEBRIS ONTO THE SHOR E.
OV ER MONTHS OF LONG WA LKS, W HICH WOULD SOMETIMES  

STR ETCH A LONG MOR E TH AN 20 K ILOMETR ES OF WILD COAST, I STARTED  
TO COLLECT OBJECTS—LIGHTERS, BOTTLE TOPS, A ND LOLLIPOP 

STICKS—W HICH I THEN WOULD A R R A NGE INTO COLOUR FUL 
PA INTINGS IN M Y STUDIO. I LEFT OTHERS—FISHING GLOV ES,  

SHOES, K IDS’ TOYS, A ND DEA D BIR DS—STR A NDED ON THE BEACH,  
A ND TOOK THEIR PHOTOS IN THE SA ND. EACH WA LK BECA ME A 

CR EATIV E MOMENT. OV ER TIME, I’V E COLLECTED OV ER 600 LIGHTERS, 
1,000 BOTTLE TOPS, 200 FISHING GLOV ES, A ND 2,000 PLASTIC BOTTLES  

TO CR EATE THE SER IES WA LK ING MY DOG.
A LTHOUGH THE FOR M IS PLAY FUL, THE SUBSTA NCE IS  

UNFORTUNATELY DR A M ATIC; IT’S EV IDENCE OF THE FR IGHTFUL 
POLLUTION OF OUR COAST AND, ON A LARGER SCALE, OUR OCEANS.

BY 
EDDY DE AZEVEDO
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showcase

I USE THE SA ME LIGHT FOR DOG PHOTOGR APHY AND FASHION.  
THE BIG DIFFER ENCE IS TH AT W ITH DOGS THER E’S NO STR ESS—  

THE SESSIONS A R E A LWAYS IN A QUIET A ND SER ENE ATMOSPHER E. 
W ITH FASHION, IT WAS A LWAYS A LOT OF PEOPLE, A TIME LIMIT,  
A ND A LOT OF STR ESS FROM EV ERY BODY A ROUND THE MODEL.

W ITH DOGS, YOU A LWAYS GET TOP MODELS, NO M ATTER THE AGE  
OR THE BR EED. THEY DON’T NEED THE BEST H A IR DR ESSER,  

M A K E-UP A RTIST, OR H AUTE COUTUR E TO BE PER FECT.  
EV EN IF THEY A R E GR EY, A R E MISSING ONE LEG, A R E A LMOST BLIND,  

OR H AV E OTHER THINGS, THEY A R E STILL TOP MODELS. 
THEY A LL H AV E THEIR OW N BEAUTY.

SOME DOGS NEED MOR E TIME TO FEEL COMFORTA BLE;  
OTHERS A R E R ELA X ED FROM THE FIRST MINUTE. THE CA LM WAY  

W E H A NDLE THEM A LSO R ELA X ES ME. THER E’S OFTEN A MOMENT  
ON A SHOOT W ITH A DOG W HEN I R EA LLY CLICK W ITH THEM.  

DOGS H AV E A TRULY HEA LING EFFECT ON HUM A NS.
BY 

PAUL CROES A ND INGE NELIS

f a s h i o n 
f o r w a r d
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A brindle-coloured, bilingual French bulldog  
named Don explains the origins of DOnG on the 
brand’s website. Belonging to DOnG’s creative 
director and founder, Shigeo Mashiro, the pet recalls 
his longing for “simple objects made from the natural 
materials that belong to a dog’s world”. The plastic 
toys and rubber mats that his master brought back  
to their apartment at first weren’t in line with Don’s 
design-conscious taste, or that of his master. So, in 
2013, Mashiro’s acclaimed pet accessories collection 
was launched.
DOnG is a subdivision of Mashiro’s design company, 
Sfera, founded in his hometown of Kyoto in 2001. 
Much like the way Kyoto is a modern city rooted in 
traditional Japanese culture, Mashiro himself has 
pioneered combining contemporary design with time-
honoured craft practices. Sfera’s home accessories, 
tableware, and furniture are elegant and understated, 
utilising the skills of expert Japanese makers and 
natural resources. Unsurprisingly, the same design 
philosophy and aesthetic applies to DOnG.

“I have many friends and clients who are dog-lovers,” 
Mashiro says. “They were all telling me that it’s really 
difficult to find beautiful dog products that fit their 
style of interiors. When I got my own dogs, Don and 
Tonton, I understood exactly what they meant.” 
DOnG accessories are made using silky-smooth wild 
cherry wood, walnut, rattan, brass, and copper. There’s  
a porcelain water bowl in the collection called the Talk, 
and each one is crafted by hand and glazed in subtle 
shades of blue and white. The motifs around the bowl’s 
edge are completely unique to each piece—just as 
individual as each pet. 
A stand-out piece is the Sleigh dog bed, which 
resembles a barrel-shaped Japanese onsen. Produced 
by master craftsman Shuji Nakagawa—a co-founder  
of the Kyoto traditional craft collective, Japan 
Handmade—the bed is assembled using centuries-old 
joinery techniques. Blonde Japanese umbrella pine  
is used to create the bed’s oval shape and the process 
requires no nails at all. It’s finished off with a custom-
made, removable cushion and only built to order. 

“I use the same materials for DOnG products as I use 
for Sfera’s home objects and furniture for human 

beings,” Mashiro explains. “Using natural and high- 
quality materials is important not only for the brand’s 
aesthetics but also for the health and wellbeing  
of the pets that the products are created for.” 
Mashiro’s two French bulldogs are an essential part 
of the design process. “I find ideas for new DOnG 
products by spending time with my dogs,” he says. 

“It makes me discover their functional needs as well  
as new ways to share happiness between dogs and 
their owners.” For Mashiro, it’s important to try to 
completely remove any pre-conceived assumptions 
or limited ideas about what dogs need. “Some DOnG 
products might seem too luxurious or too much for 
dogs at first, but then you realise that they just open 
up dogs and their owners to new kinds of pleasure, 
beautiful living spaces, and better wellbeing for the 
dogs,” he said. How does he know? “When I design 
new samples, I give them to my dogs and take a lot of 
time to observe their interactions with the products 
to discern whether or not they are happy.”
Sfera has combined showroom and retail spaces  
in both Tokyo and Milan, but its home base is  
the Sfera Building in Kyoto’s Gion district. Here,  
all of the Sfera collections—including the range  
of DOnG products—are displayed in inspiring 
gallery environments, where visitors are free to feel 
the textures of the pieces and get a sense of how they 
look in homely settings. Also housing a café, a bar, 
and an exhibition space, the Sfera Building regularly 
hosts events that align the brand with other parts  
of Kyoto’s cultural landscape. The building itself is  
an unmistakable structure, with a spectacular metal- 
clad façade made from titanium panels perforated 
with a digital collage of cherry leaves. The pattern 
dapples the sunlight as it passes through to the interior. 
Mashiro’s vision is grand, and hard work and 
creativity have earned him a global reputation for 
sophisticated design and pristine craftsmanship. 
Who could blame the man for keeping his cards  
close to his chest when it comes to what’s in the works 
for his brands? When asked what product he’ll be 
designing next for DOnG, he answers mysteriously,

“Something to wear… maybe.” Don and Tonton 
wouldn’t spill the beans either. 

WORDS BY JESSA SHIELDS 
ALL IMAGES COURTESY OF DOnG

profile

LIK E ITS HOM E CIT Y OF K YOTO, DONG A ND ITS PET ACCESSOR IES M A R RY  
CONTEMPOR A RY ST Y LE W ITH CENTUR IES-OLD JA PA NESE TR A DITIONS.  

TESTED A ND A PPROV ED BY T WO FR ENCH BULLDOG M ASCOTS. 
 

b y  d e s i g n 
d o n g
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The modern-day tattoo parlour can be many things  
to many people: from a social club to a space where art 
is displayed, consulted upon, rendered, and permanently 
administered. In some ways, it can be compared  
to a corner barber shop—a familiar neighbourhood 
staple. As the international appreciation and demand 
for tattoos grows, excelling in the craft is becoming a 
recognised accomplishment. Rather than a defilement, 
tattoos have become a reinforcement of bodily pride. 
What was once the mark of an outsider has, over  
the past few decades, been reshaped into wearable 
art, fit for the majority. 

On a strip in the Brooklyn neighbourhood of Carroll 
Gardens sits one of the US’s most well known tattoo 
shops: Smith Street Tattoo Parlour. Since opening its 
doors eight years ago, the shop has seen its reputation 
spread globally. Steve Boltz, co-owner alongside 
friend and partner Bert Krak, attributes the parlour’s 
success to an intersection of fortune and talent. 

“We did something in the right place and at the right 
time,” he says. “The four of us have a really good 
dynamic; everyone does nice work and it just worked 
out.” Boltz, Krak, Dan Santoro, and Eli Quinters are 
the only artists at Smith Street. They’ve all worked at the 
shop since its opening day, forging the type of natural 
rapport that comes through years of partnership. 

The parlour itself features a hand-painted plate-glass 
shopfront. Behind it, each artist has his own station, 
spread evenly over the room’s hardwood floor.  
The walls are lined with framed flash sheets—pin-ups, 
crawling panthers, ships, daggers—featuring designs 
done by each guy. While unique, there is a continuity 
between their work: “Classic, traditional American 
style,” says Boltz. “That’s the tattoo aesthetic we’re 
known for. We just like to do stuff that’s classic, but  
at the same time we’re just a regular old street shop 
and do whatever comes in the door.”

While the collective talent of Boltz, Krak, Santoro, 
and Quinters speaks for itself, the shop has another 
distinguishing aspect: the dogs. “People come in 
here all the time and ask, ‘Whose dog’s here today?’” 
says Krak, owner of a Staffordshire bull terrier. 

“Our customers know our dogs now.” 

“Everybody’s always excited to see them,” adds 
Quinters, proud father of Roxy, a 100 per cent New 
Jersey street pit. “I think that if you’re feeling a little 
bit of anxiety a dog is a nice distraction, somebody 
who’s there and just wants attention, which gives you 
something else to focus on besides getting tattooed.”

The dogs are the shop’s mascots. Boltz’s mutt,  
a 12-year-old Jack Russell–Pomeranian, is named 
Lula. “I got her along with my girlfriend at the time,” 
he explains. “Her mum was actually a famous, 
well-trained dog. She was on The Tyra Banks Show, 
The Today Show—all this stuff. It turns out that Lula  
is equally as smart. I really think that her vocabulary 
is boundless: I can say anything to her and she knows 
what I mean.”

Krak’s dog, Calamar’s Bushwick Bill (or ‘Wicks’  
for short), is named after the one-eyed, 3´8˝ Houston 
rapper of the same name. He was pick of the litter 
from the Calamar Staffords breeders, hence the 
prefix. “He’s very chill while he’s here, until you start 
to play with him,” Krak says. “He’s been coming here 
since we first opened the shop, so he’s acclimatised to 
being around big groups of people and tattoo machines. 
He’s a super-good dog, great with kids, great with 
people, but he can get pretty hyped… like 35 pounds  
of dynamite.” Quinters’s Roxy is getting later in  
her years and is a bit more reserved. “She’s around  
15 now. She’s kind of slowed down in the past few but 
she’s still kicking it. She comes through on Sundays. 
She’s real pushy about getting attention—she’ll nudge 
your arm or put her head in your lap. She gets in the 
way here and there, so I just bring her in on the days 
when it’s chiller.”

As the shop is known for its dog culture, pet memorial 
tattoos are more than common. “I think way more 
people get memorial tattoos for animals than they  
do for people,” Krak says. “You ever notice that?” 
Quinters adds: “I’ve had my dog for about 12 and  
a half years now. That’s a long time to spend with 
another being, and when they pass away you feel like 
they were a family member—you want to memorialise 
them. I think tattooing is the perfect medium for that;  
the perfect way to keep a memory.” 

Both Quinters and Boltz have tattoos of their dogs. 
Krak gave Quinters a portrait of Roxy on his ankle, 
and Boltz has the name ‘Lula Bell’ in script on  
his chest. Krak is pretty low on space, but plans to get 
something soon for Wicks, who has a custom-built 
crate right beside his owner’s station. 

Santoro doesn’t own a dog—he owns a cat named 
Daggers. Daggers stays out of the shop, but is 
apparently pretty cool in his own right. Oddly enough, 
Santoro’s the one who gave me a tattoo, on my ribs,  
of my deceased three-legged dog riding a skateboard. 
Yes: it’s my favourite. 

s h o p  d o g 
s m i t h  s t r e e t 

t a t t o o 
p a r l o u r

WORDS BY ZACH BAKER
PHOTOGRAPHS BY WILL ROBSON-SCOTT

profile

W H AT DO THESE GU YS LOV E EV EN  
MOR E TH A N INK? THEIR R ESIDENT DOGS.
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t r e a t 
y o u r s e l f 

food

THE SCULPTUR A L BE AUT Y  
OF NATUR A L DEH Y DR ATED PET FOOD.

PHOTOGRAPHS BY JAMES GEER 
ART DIRECTION BY FOUR&SONS

ALL TREATS COURTESY OF THE PET GROCER

TOP 
WHOLE FISH

RIGHT 
FISH, DEER ANTLER, LA MB HEART
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LEFT 
CHICK EN FEET 

TOP 
COW EAR
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TOP 
KANGAROO HEART

RIGHT 
KANGAROO STICK, OMASUM TR IPE,  

KANGAROO HEART
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WALK
bernal heights park
It’s near impossible to find a more 
magical view of the city. Dogs and 
people roam freely atop this enormous 
hill turned dog park, catching up  
on the goss while strolling past  
fields of wild flowers and taking in a 
360-degree panorama of the Bay Area. 
10 Bernal Heights Blvd 
—

fort funston
This is the dog beach—the nude 
beach is down a ways. Throw some 
towels in the car and watch your 
beast race up and down the shoreline 
amid other blissed-out canines in 
what can only be described as ‘dog 
vacation’. And, yes, bring a jacket. 
500 Skyline Blvd & John Muir Dr 
—

rodeo beach hike 
(to bunkers/marin headlands)
Built into the Marin Headlands is a 
series of incredible graffitied World 
War II bunkers, complete with 
crumbling staircases and a massive 
view of the California coast. Techies 
and hipsters will have trouble making 
it up the hill, so you’ll have this dog- 
friendly outdoor gallery adventure all 
to yourself. Mitchell Rd, Mill Valley 
—

RESCUE
badrap
A group of guardians, advocates, and, 
importantly, snuggle-buddies to the 
world’s most misunderstood breed. 
Badrap rescues and rehabilitates pit 
bulls on a bucolic farm in Oakland. 
badrap.org 
—

muttville
Older dogs rarely get noticed at 
shelters, so Muttville comes in, gives 
them a bath, brushes their hair, hugs 
them a lot, and, of course, finds them  
a loving home where they can spend 
their golden years being appreciated 
for their senior wisdom. muttville.org 
—

paws
Oftentimes, the comfort of a canine 
companion is the best medicine, and 
this non-profit helps people with life-  
threatening illnesses care for their pets. 
By providing services like a pet food 
bank, vaccine clinics, and vet care, 
PAWS allows the human–animal 
bond to thrive in communities that 
need it most. shanti.org 
—

SHOP
paco collars
Owner Ana Poe and her expert  
collar builders cut every one of these 
leather collars by hand, and then 
adorn them with brass and buckles. 
Paco sets the standard of excellence 
in the collar community, and has 
rightfully earned a cult following 
from coast to coast. pacocollars.com

pawtrero
The place where everybody knows 
your (dog’s) name. This women-run 
company is a powerhouse when it 
comes to carrying the highest quality 
foods, the fanciest and most functional 
toys, and the sportiest leashes.  
You won’t find diamante-encrusted 
collars—only sturdy products and 
kind humans shoving free treats in 
your dog’s face. pawtrero.com 
—

wildebeest
When industrial designer Jane Lee 
adopted a mutt called Shelby she 
banned doggie doughnut beds and 
set to work making her own stuff.  
Lee’s hands-on experience and love 
for local San Fran resources turned 
into Wildebeest, a considered line  
of collars, beds, mats, jackets, toys,  
and more for canines. wildebeest.co 
—

TREATS
jeffrey’s
If your dog had a credit card this is 
where he’d max out. Try not to spend 
too much time in the store shopping 
for adorable (yet very practical) 
canine outfits, because this place  
is full of the healthiest treats sold  
by real dog nerds who have the best 
long-winded answers about why your 
dog farts so much. jeffreyspets.com 
—

small batch
If only there were a company like  
this for humans: the highest quality 
organic raw ingredients combined 
with all the supplements a dog  
needs to live forever, hand-mixed  
by a sweet and happy couple with  
a baby strapped to their back, and 
then portioned and frozen. Mmm. 
smallbatchpets.com 
—

FOOD/DRINK
bi-rite creamery
If you really need to share, I guess 
you could. But the smart move  
here is to get a vanilla soft-serve  
for your dog, and one of everything 
for yourself, from the small walk-up 
window. Then head across the street 
to Dolores Park for some of the best 
people-watching in the city. 
biritecreamery.com 
—

doc’s clock
Dangerously close to dive-bar status, 
this place will always welcome you 
with a cold, cheap can of beer and  
a constantly evolving events list—and 
the majority focus on raising crucial 
funds for the city’s animal shelters 
and rescue groups. docsclock.com 
—

homestead
Floors covered in discarded peanut 
shells, large paintings of naked women, 
a roaring fireplace (yes, it gets cold in 
this city), and dogs on bar stools. This 
place has it all. homesteadsf.com 

san francisco

plow
In a city that loves an over-priced 
brunch there’s only one place that’s 
worth a 90-minute wait. Put your 
name on the oppressive list, take your 
pooch for a stroll to Farley’s Coffee 
next door, and return for a locally 
sourced breakfast beyond your wildest 
dreams. Complete with outside 
seating and a side of farm-raised 
bacon for your dog. eatatplow.com  
—

skool
It used to be that restaurants made 
you (gasp) leave your dogs at home. 
Thankfully, that trend is over.  
At Skool, dogs are greeted on the patio 
with warm blankets, water bowls,  
and an exclusive canine menu during 
the nightly “yappy hour”. The people- 
food is excellent too. skoolsf.com  
—

the eagle
The best beer garden in the city 
welcomes pups of all sorts, because 
here people sometimes wear dog 
collars too. Your dog will be doted  
on by swarms of men in leather and 
denim and someone will probably 
buy you a drink. One of the last 
bastions of true San Francisco history. 
Bring a rainbow flag. sf-eagle.com 
—

LOOK/PLAY
canine circus school
You won’t find many red noses  
or tutus here. Classes are taught by a 
master trainer in a beautiful backyard 
that can only be described as Pee-wee 
Herman meets Antiques Roadshow. 
Balance on vintage circus balls, jump 
through hoops, and take a bow. No, 
not you—your dog. bayareadogtrainer.
wordpress.com 
—

doggie diner head
In the ’60s, this enormous dachshund 
was the mascot for popular ‘Doggie 
Diner’ fast-food joints. These days, 

the iconic statue simply floats high 
atop a steel pole, right across from the 
beach. Some of the other remaining 
heads are now owned by private 
collectors, and have been known to 
appear sporadically around the city. 
doggiediner.com
—

SLEEP
the argonaut hotel 
Located on the banks of Fisherman’s 
Wharf, this boutique hotel has 
100-year-old bones with modern, 
nautical trimmings, and a pet-friendly 
policy that welcomes guests of all 
walks. argonauthotel.com  
—

w san francisco hotel 
South of Market (or SoMa, to locals) 
is a melting pot of tech heads, 
Bohemians, sports fans, and dogs. 
The W riffs off all of these things, 
with the added perk of a Pets Are 
Welcome (P.A.W.) program, which 
features a welcome pack, a pet bed, 
and even a treat at turndown for 
canine guests. wsanfrancisco.com 
—

READ
book/shop
Carrying much more than printed 
paper, Book/Shop is a space filled 
with carefully chosen objects 
including furniture, art, lighting,  
totes, and more. The books themselves 
are beautiful, rare, and constantly 
refreshed. shopbookshop.com
—

issues magazines
For almost 10 years now, Noella  
and Joe have been bringing some  
of the best local and international 
magazines to the good people  
of Oakland. If it exists in mag form, 
you’ll find it at Issues. The shop also 
runs quarterly events, art shows, and 
parties to support its publishers and 
the local community. issuesshop.com

THE SAN FRANCISCO BAY AREA HAS LONG BEEN  
A MELTING POT OF CULTURE, ARTS, AND TECHNOLOGY. 

BUT WITH MORE DOGS PER CAPITA THAN CHILDREN,  
WE ALL KNOW WHO RUNS THIS WORLD. YOU CAN’T 

WALK ONE SUNNY BLOCK WITHOUT BUMPING INTO  
A WELL-PAID DOG WALKER FLANKED BY SLOBBERING 
MINIONS, OR A NEW DOG BOUTIQUE SELLING HAND-
SEWN JACKETS MADE BY LOCAL MILLENNIALS. IF YOU 

AREN’T THINKING ABOUT ADOPTING A SHELTER  
DOG, YOUR SOCIAL CLOUT IN THIS CITY WILL SINK .  

SAN FRANCISCO IS A MAGICAL PLACE WHERE DOG 
OWNERS ALL KNOW EACH OTHER AND PALM TREES  
AND GOOD COFFEE GREET YOU IN THE PARK EVERY 

MORNING. NOT A BAD VERSION OF PARADISE.  
WORDS AND GUIDE BY JESSE FREIDIN 

MAP BY FLEUR GROOT

city guide
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For something crueller, if puns  
aren’t punishment enough, borrow 
from American stand-up comedian 
Steven Wright, who once said he got 
a dog so he could name him Stay.

“It’s fun to call him,” he said. “‘Come
here, Stay! Come here, Stay!’ He went 
insane.”  

royalty
Their Christian names aren’t exactly 
inspiring—Elizabeth, Philip, 
Charles, William, and Harry are all  
a bit ho-hum. There are a few gems 
among the Queen’s contingent of 
corgis, cocker spaniels, and dorgis, 
such as Monty, Flash, Spick, Span, 
Cider, Berry, Vulcan, and Candy.  
But the real jackpot can be found in 
the royal titles, which will afford your 
dog the pomp and circumstance even 
a full pedigree can’t beat. For example, 
borrowing from Queen Elizabeth II’s 
full title, run with something along 
the lines of ‘Her Royal Majesty Fluffy, 
by the Grace of Woof, of the Dog Park 
Around the Corner and Her Other 
Realms and Territories Queen, Head 
of the Pats, Defender of That Really 
Old Chewed-Up Plush Teddy Bear’.

food
A rule of thumb: the more it upsets 
your dentist, the better the name is 
for your dog. Think sweet: Honey, 
Candy, Biscuit, Brownie, Muffin, 
Cookie, Cocoa, Toffee, Waffle, and  
so on. Then again, there are plenty  
of savoury foods that’ll do the trick 
too, from herbs (Basil) to legumes

(Chickpea) to vegetables (Cabbage)
to fruits (Mango) to full meals (Pizza) 
and even snacks (Pretzel). Almost 
anything is fair game so long as you 
keep it short and simple and steer 
clear of the more unwieldy foodstuffs 
like Oven-Baked New England–style 
Clam Chowder.

popular culture
According to Rover’s database  
of more than 100,000 United States 
users, popular culture names for 
dogs were on the rise in 2015, with 
characters from Harry Potter, Star 
Wars, and The Hunger Games leading 
the pack. Weirdly, Wonder Woman 
was the 12th most popular in the 
sci-fi/fantasy category, which was 
dominated by Game of Thrones’s 
Tyrion. For the most part, popular 
culture names are a good bet, but 
they can be risky when it comes  
to ongoing series and franchises in 
the event that something untoward 
happens to your dog’s namesake. 
Tyrion might be on top for now but, 
judging from past experience, it might 
be safer to skip the Stark names.

celebrities
By all means, name your dog after 
your favourite celebrity. After all,  
50 Cent, a celebrity in his own right, 
named his miniature schnauzer 
Oprah Winfrey. However, be 
cautious if you’re taking cues from 
the celebrities themselves, some  
of whom have had severe lapses  
in judgement when naming their  
own dogs. Take Martha Stewart’s 
terrifying name for her chow chow, 
Genghis Khan, or Jennifer Aniston’s 
terrifyingly boring name for her 
corgi, Norman. Perhaps the most 
ineffable is Miley Cyrus’s Shetland 
sheepdog, Emu, which forces one  
to wonder: if she got an emu, would 
she name it Shetland Sheepdog?

wordplay
If you don’t mind groans, pull out  
the puns. There’s no limit to where 
you can go from there. Just building 
on the last category alone, some choice 
celebrity puns include J. K. Growling, 
Ruth Bader Ginsbark, William 
Shakespaw, Tina Spay, L.L. Drool J, 
Diggy Azalea, and Bark Obama. 

ikea furniture
Try to keep this on the down-low,  
but there’s a vast untapped pool of 
dog names hidden in the labyrinthine 
showrooms of Ikea. Not all are 
winners, but some of the snappy ones 
have potential. Best of all, many Ikea 
products are also Swedish words,  
so you can give a dog a name with 
two meanings—no assembly 
required! For example, take Bästis, 
slang in Swedish for ‘best friend’.  
Not only is it a nod to the notion that 
a dog is man’s best friend, the product 
itself is a lint roller, perfect for 
dealing with any shedding. As for 
how it’s supposed to be pronounced, 
we have absolutely no idea.

the weird 
and wonderful 

world of  
dog names

WORDS BY TOBY FEHILY 
ILLUSTRATION BY FLEUR GROOT

W H AT’S IN A NA ME? TO PARAPHRASE SH A K ESPEA R E, 
A DOG BY A N Y OTHER NA ME WOULD STILL 
PROBA BLY PEE ON THE CA R PET A ND CHEW  
A LL THE FUR NITUR E A ND TER ROR ISE THE 

NEIGHBOUR’S CAT. EV EN SO, IF YOU’R E GETTING  
A DOG, YOU’R E GOING TO NEED A NA ME A ND IT’S 

GOING TO BE A NA ME YOU’LL NEED TO SHOUT 
A LOUD IN PUBLIC. STR A IGHT AWAY, TH AT RULES 

OUT ‘FIR E’ A ND ‘HELP’ A ND ‘OH GOD M A K E IT STOP’. 
SO W H AT DOES TH AT LEAV E YOU W ITH? 

PLENTY, ACTUA LLY. YOU’R E SOMEW H AT SPOILT  
FOR CHOICE. TO M A K E IT EASIER, HER E A R E SIX 

SOURCES TO GET YOU STA RTED.

list
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EXCERPTED FROM BOB HOPE: A LIFE IN COMEDY BY WILLIAM ROBERT FAITH  
AVAILABLE FROM DA CAPO PRESS, A MEMBER OF THE PERSEUS BOOKS GROUP 

COPYRIGHT © 2003 
ILLUSTRATION BY FLEUR GROOT

APRIL 21, 1945

Dear Fala, 
You probably don’t remember me. But I knew you back  

in our kennel days when we were a couple of young pups— 
in fact we chewed our first bone together, remember? In writing  

you this letter, I’m speaking for dogs throughout the world.  
For we are all deeply grieved to hear of the death of your master.  

Your personal loss is felt by all of us. You know as well as I do that 
leading a dog’s life is no bed of roses. But a dog’s life is for dogs. 

Human beings shouldn’t horn in on our territory. But lately  
a lot of men and women and kids have been leading a dog’s life,  

and your master was one of the humans who didn’t like to see that 
 sort of thing happening. That’s why we respected him—he wanted  

to keep human beings in their right place. And he did something 
about it. He made plans, and people had confidence in his plans 

because his integrity and sincerity were felt the world over.  
In other words, he made a lot of people see the light, or as we’d  
put it, he put them on the right scent. Let’s hope they can keep  
their noses to the ground and work it out for themselves, even  
though his personal guidance has been taken away from them. 

With deepest sympathy, 
Fido

letter

DEAR FALA
BY

BOB HOPE

TO HONOUR FR A NK LIN D. ROOSEV ELT’S LEGACY,  
COM EDI A N BOB HOPE PEN NED THIS MOV ING CONDOLENCE NOTE  

FOR THE PR ESIDENT’S SCOTTISH TER R IER, FA L A .
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WORDS BY SAM WEST 
LOST: LOST AND FOUND PET POSTERS FROM AROUND THE WORLD  

BY IAN PHILLIPS, PUBLISHED BY PRINCETON ARCHITECTURAL PRESS 2015

Few things jolt you out of your everyday existence 
like a missing pet. Once you’ve checked all the 
household nooks and hiding places, it doesn’t take 
long till concern caves into panic. You’re suddenly 
transformed from a regular person into a desperate 
sleuth—calling the vet, pleading for clues on social 
media, and taping posters to every street pole within 
reach. It’s the poster campaign that often feels most 
constructive. Over 10 years, Ian Phillips collected 
these hastily designed documents of love from all 
over the world. The resulting book, Lost, has 
recently been given the 15th-anniversary re-edition 
treatment, and it remains a compellingly strange 
combination of life-affirming, heartbreaking, and 
just plain funny.

“I think we like sad stories, but particularly sad stories 
where there’s hope,” Phillips says. “What adventure 
has this dog or cat gotten up to? Is it a tragedy?  
Will it have a happy ending? The poster is a window 
into other people’s lives. Often a lot of details are 
included that have nothing to do with the situation.”

For viewers who happen upon the posters, these 
smaller details can hit the hardest. When compiling 
Lost, Phillips tried to select options with “something 
extra in them”. “Whether it’s an outlandish reward 
or a quirky detail—‘a few extra toes’ comes to mind—
or a beautifully drawn kitten, they spark one’s 
curiosity or even a smile,” he explains. Often, this 
quirk is in the photo or accompanying description:  
a dog posing with Santa, a pug in pearls and a boa,  
a cat that “likes to drink from faucet”.

These things might not provide crucial detail for  
the search, but they can be a shot of humanity to  
the heart—especially in a world where it can feel like 
every other surface is trying to sell you something.

Considering the posters have been collected from 
every continent on Earth (except Antarctica), it’s 
also comforting to think of pet devotion as a kind of 
cross-cultural truth. “I think everyone has had some 
kind of relationship with an animal at some point  
in their life,” says Phillips. “A lot of children’s books 
and movies are about animals, a lot of children’s toys 
are animals; I’ve seen posters for lost teddy bears. 
Animals also figure strongly in a lot of mythology 
and art—so very early in life we begin to build some 
kind of relationship with animals whether or not we 
ever have an actual pet.”

Phillips lost a hamster as a child, but apparently the 
book’s first real inspiration came when his roommate’s 

cat, Nava, went missing while he was studying 
abroad in Switzerland. “Almost a month had passed 
by when we got a call from a vet,” Phillips explains.

“Apparently Nava had fallen or jumped off our ledge 
and landed on the roof of a parked car. He had been 
pretty badly injured—broken legs and ribs. The vet 
identified Nava from our poster and called us.”

The poster worked for Nava but, from Phillips’s 
experience, lost cats can have a different emotional 
resonance to dogs. “People know that cats are probably 
going to be better at taking care of themselves,”  
he says. “For example, unlike dogs, they watch out 
for cars.” The book has led him to be overly cautious 
with his own dog, Fancy. “I would never leave  
her tied up outside a shop, for example, or leave her 
alone in a car. I see people do this all the time and 
think of all the posters where this has led to a lost  
or stolen pet.”

It’s been over 15 years since Nava fell (or leapt)  
from that window ledge. And over that time Phillips 
has noticed a shift in lost-pet poster creativity.

“Posters are now mostly typeset and well laid out on 
the page with good photos,” he says, while admitting 
that a lot of newer posters are less aesthetically 
interesting than those where the devotion was 
transcribed directly onto the paper. Still, in the end, 
he says, whatever quickly attracts the most attention 
is obviously the best solution.

But does he think the ubiquity of microchipping  
and social media will ever phase out the missing pet 
poster? “I don’t think it will,” Phillips says. “Rather,  
I see it as a complement to the poster. Microchipping 
is very effective but I believe posters are still the best 
method. Just walking down the street, someone 
might see your poster and think, I’ve seen that cat, 
whereas they might not be online looking through 
listings of lost animals just because they saw a cat  
in their backyard.”

So as long as there are curious and confused pets 
among us (which, let’s admit, are usually the best 
kinds of pets) it seems there’ll always be missing pet 
posters, too, clinging to those street poles by threads 
of sticky tape and hope. And as long as those posters 
are up, us wannabe neighbourhood detectives  
will be there to stop and sigh. We just can’t help it.  
It feels good to flood our hearts with palpable 
sorrow and angst from time to time. And, of course, 
there’s always that little chance we’ll scoop up a lost 
dog and be a true hero to strangers. In the meantime, 
we’ll always have the pages of Lost. 

I A N PHILLIPS FINDS HOPE IN  
HIS COLLECTION OF MISSING-PET POSTER S.

book
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b a r k i n g  d o g

profile

A RT A ND ACTI V ISM ON A LL FOUR S.

The only man who ever gave David Hockney a run  
for his money when it came to wearing circular  
specs was Keith Haring. With a singular vision  
that entwined a keen sense of political activism  
with mark-making, Haring transformed the visual 
landscape in the course of his short life—with dogs, 
toddlers, dancers, and flying phalluses. 

Haring was a quintessential New York artist who 
embodied that Downtown ’80s cool that ‘creatives’ 
have been trying to replicate since Warhol’s Factory 
shut its doors for good. Like most New Wave revellers 
of that epoch, he was a transplant to the city: born 
and raised in Pennsylvania until he hit New York  
in 1978 to study at the School of Visual Art. Interests 
in performance, video art, and semiotics led him to 
the writings of William S. Burroughs, a big influence 
on his work, which makes sense when you combine 
Burroughs’s explorations of wordplay with the fact 
that Haring’s dad was an amateur cartoonist. 

By 1980, Haring had already unveiled the ‘Radiant 
Baby’, his now-iconic symbol of a baby on all fours, 
energy emanating from its tender little body, at  
a gallery show at Club 57. At that point Haring was 
all of 22 and unstoppable. Using bold, black lines—
some with paint still dripping down the canvas,  
as if slashed out in a fury—his marks were graphic, 
playful, and bold. At first glance, they may look 
casual, and now perhaps a bit commercial, but 
Haring was a politically motivated artist who used 
cartoonish images as symbols to signify abuses  
of power, apartheid, and homophobia along with 
powerful depictions of peace, unity, and equality. 
Over time, Radiant Baby has become almost 
ubiquitous. It adorns everything from iPad covers  
to water bottles to candles, mass-produced and 
relegated to an easily recognisable symbol of  
cool. Its symbolism is so strong, however, that its 
placement—no matter how commercial—can’t strip 
the original meaning. That crawling kid is inherently 
imbued with life, energy, and potential.

Until Haring’s death from an AIDS-related illness  
in 1991, his work escaped from gallery spaces onto 
walls in far-flung destinations. (One of Haring’s first 
commissioned public murals is still visible and ready 
for selfie opportunities in the Melbourne suburb  
of Collingwood.) The artist also opened his own 
accessible and long-standing art boutique called  
Pop Shop in New York and Tokyo, worked on 
Madonna’s wardrobe for a TV appearance of ‘Like a 
Virgin’, made posters for a Free South Africa charity, 

painted on Grace Jones’s uniquely perfect body,  
and drew on his own—fully naked, captured on film. 
Even his own penis was ‘Haringed’, his personal 
body paint camouflaging him into the painted walls 
of his studio. 

No matter the canvas, Haring’s use of symbols was 
ever present, hieroglyphs just waiting for an urban 
Rosetta Stone (perhaps a drag queen he crossed 
paths with at the Mudd Club). There are UFOs

(cosmic vibes and dystopian futures), pyramids
(ancient times and hip-hop), the cross (organised
religion, of which he was no fan), pigs (have a 
guess…), reworked Disney figures (consumerism), 
and people—so many people—breakdancing  
or talking or simply moving off into the night.  
But almost as well known as Radiant Baby is his 
figure ‘Barking Dog’. Barking Dog pops up time and  
time again in Haring’s body of work, shapeshifting 
between semi-human figure to full canine, always 
barking, always with something to say. 

In both forms, Barking Dog has small pointy ears 
like a fox terrier but a more robust body, a stumpy  
tail, and a snout like a snapping crocodile. Genderless,  
as were most of Haring’s drawings (though their 
physicality generally skews male), the dog usually 
appears as a black outline over bold monochromatic 
backgrounds, defiantly taking up space wherever  
it’s situated—whether near a UFO or a pyramid 

(and sometimes both). In ‘dog form’, Barking Dog  
is a rather benign image, tail mid-wag, seemingly 
four-legged and friendly. When empowered with  
a human shape below the neck, however, that  
Dog’s bite is as bad as its bark. It mutilates people, 
capturing them in its paws and shaking them  
around like a cat with a lizard. It tries to swipe those 
cosmic-energy UFOs out of the sky and suddenly 
takes up the whole canvas, standing up to reveal  
a monstrous level of ego. In this state, Barking Dog 
signifies abuse of state and power, and the oppressive 
regimes that Haring spent his unjustly short career 
rallying against. 

Barking Dog could well be the only yappy pooch who 
doesn’t drive the neighbours mad, instead enervating 
them to make positive change. Of course, that’s 
merely a guess and a hope, because the artist died  
at only 31, leaving behind a generous output of work 
that would live on. Like his famous collaboration 
with AIDS activism advocacy group ACT UP and 
their adopted slogan ‘SILENCE=DEATH’, Haring 
went out loud.

WORDS BY KATE JINX 
PHOTOGRAPH BY KAY ROXBY 

SHUTTERSTOCK 
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f l i g h t  o f  f a n c y

profile

A CH A NGE OF SCENE GAV E A RTIST MIJU LEE  
A FR ESH OUTLOOK A ND A NEW PA LETTE.

Sweet pencilled lines, delicately cut layers, and  
a certain naivety in perspective and dimension 
make Miju Lee’s artworks comforting and hopeful.  
Lee is from South Korea, where she started making 
art while holding down a job in a small design 
studio. Eventually, she skipped town in favour of 
Barcelona—an impulsive move that was prompted 
by the question, “Do I flutter with what I am doing?” 
It’s a simple self-assessment, and the poetics mirror 
Lee’s output.

“It might sound romantic or unrealistic, but that 
question gave me a chance to decide,” Lee says.

“And I chose the risky option. I started developing 
my own world when I moved to Barcelona. The city 
helped me open my eyes, not only to observe things 
around me, but also to look inside me.”

Using a colour palette that is like melted ice-cream, 
Lee’s work has an unguarded charm, which is part  
of its direct appeal. Each imperfect vase is matched  
by a faultless circle of hair. Each indecipherably 
stacked collage is calmed by a ceramic egg whose 
only gesture is its neatly folded legs. And each 
medium in which she participates—ceramics, 
drawing, painting, paper—is paired with a new 
method for capturing or releasing a feeling.

“I feel very comfortable drawing with colour  
pencils, so I put myself into the drawings,” Lee says.

“When painting with acrylics, I try to explore and  
play through their character. At night, cutting and 
pasting paper makes me calm. When I feel confused 
by too much thought, I wear an apron and make 
something with clay. The simple and repeated actions 
to get a surface clean, or heavily textured, are a kind  
of meditation.”

Lee has now returned to South Korea, where  
she has been working between Europe and Asia  
as well as on her recent exhibition Me and You  
and Everyone We Know. “I titled the exhibition the 
same as Miranda July’s movie,” Lee explains. 

“Like the movie, I’d like to express a connection 
about love not only between human beings, but  
also between objects, plants, or animals. Works in 
the show are full of stories that are like an omnibus 
of my imagination.”

Memories are as key to Lee’s work as imagination, 
and while she does paint more cats these days,  
her dog, whom she misses very much, is often the 
subject of her work. “When I moved to Barcelona,  
I left my Maltese with my parents,” she says. 

“Many times, when I saw people going for walks 
with their dogs, I missed him very much—more 
than anybody.” Painting her pup led to the creation 
of a whole posse of circular lop-eared wonders. 

“It was a starting point to paint dogs… At first it  
was my dog and then others, too,” she says. “I like 
capturing their behaviours and impressions on the 
canvas. When my Maltese lies down, sometimes he 
looks like a hairy pillow. Those kinds of moments,  
in my memories, I try to recreate in my works.”

It’s an introspective process, which Lee says is a result 
of becoming more silent after she experienced rejection 
due to language barriers, and feeling frustrated with 
the imperfect expression of language. Even when  
she is working, she prefers to be soundtracked by 
whistling birds, or the whispers between her pencils 
and paper, rather than lyrical music.

But just because Lee is a little reticent, it doesn’t 
mean she wants her work to be. When asked  
about the story that her life’s work tells, she offers  
a compassionate narrative, and a belief that we  
are all bound by sentiment and spirit. “I think that, 
superficially, we have different thoughts, different 
characters, locations, and sensitivities, but,  
if you follow their branches to the root, finally,  
at the centre, we have a similar joy, sadness, faith, 
contrition, and light,” she explains. “My work is 
superficially done by my personal memories and 
feelings, but I’d like someone to look at it beyond  
the surface and discover their own story.”

WORDS BY HAYLEY MORGAN 
ARTWORK BY MIJU LEE
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Beer—

WOOF DOG BEER
Okay, look. Alcohol is bad for dogs. 
Their metabolism can’t process 
ethanol as well as ours, so they may 
as well be drinking poison. But after 
a hard day’s work in the field, at the 
park, or on the couch, nothing beats 
the refreshing joy of a cold brew—  
so why should our four-legged mates 
miss out? Woof Dog Beer is a non- 
alcoholic bevvy that’s actually good 
for your mutt. Made from malted 
barley and bone broth, this puppy 
potion is approved by DEFRA 

(a fancy-as-hell U.K. government 
screener), which means it must be 
doing something right. While it  
may not have your dog stumbling 
down alleyways barking a tone-deaf 
version of ‘My Sharona’, it does 
mean you can finally share a drink 
with your best pal. AM

 woofuk.com

Retail—

MAX-BONE
There are generally two schools of thought when it comes to dressing 
up pups: people either think it’s silly or it’s sweet. Some would argue 
that a dog is already wearing a fur coat, but, on the other hand, certain 
dog breeds simply don’t have enough of it to survive a harsh New York 
winter. Enter Max-Bone, which puts an end to this argument thanks 
to its irresistibly lush and ultra-adorable cable-knit sweaters, bow ties, 
and ascot-like bandanas, sold in addition to a range of felt storage  
bins, machine-washable beds, and American-made leather leashes  
and plush toys. The Los Angeles–based label was founded in 2011  
by Parisa Fowles-Pazdro, a Stockholm-raised designer and co-creator

(along with her husband) of the sophisticated womenswear brand
Max Fowles. Her tasteful aesthetic is what keeps Max-Bone feeling 
highly covetable, and not over-the-top.
May 2016 saw the opening of a second Max-Bone store in Malibu, 
and, as at her original Hollywood shop, Fowles-Pazdro has 
transformed the new location into a neo-Bohemian boutique that 
feels congruent with shopping in any other like-minded space. 

“We are trying to change the shopping experience for your beloved 
dog,” she explains. “It should feel like you are going into a high-end 
store for humans. It shouldn’t be or doesn’t need to be any different.” 
This modern outlook is also seen in the way the company regularly 
gives back: Fowles-Pazdro donates a portion of sales and “a lot  
of toys” to sundry charities—from Dress for Success to the Bark 
Foundation—and, on occasion, hosts in-store events from which  
100 per cent of the profits benefit a national humane society. KD
max-bone.com

Accessories— 

KIND FOR DOGS

Finnish label Kind for Dogs couldn’t be more appropriately named,  
in both its earnest backstory and its sustainable approach to the 
products it peddles. Founder Maarit Kallio was working in advertising 
when she decided to fuel her own passion and create a company that 
combined her love for both dogs and interior design. During that 
time, Kallio lost one of her two Dalmatians: a pup named Roosa.  
She and her other Dalmatian, Elmo, further bonded over their shared 
sense of loss, and the two became inseparable.
Already appreciating Nordic simplicity and soft values within design, 
Kallio was propelled by Roosa’s death to create a line of products  
for both dog and owner that would prompt quality time and a lasting 
sense of togetherness. “The world is full of hustle and bustle, but  
it’s also important to rest and spend time together. Our high-quality 
products are designed for those precious moments of relaxation 
between you and your dog,” Kallio says. The linen High Paw shoulder 
bag is a durable tote ideal for packing picnics in the park (or long walks 
in the forest, like Kallio does with Elmo), while the ultra-cosy (and 
washable) Nokoset Koiranpeti cushion lets dogs enjoy prolonged 
hours of joyful sleep. Watching a snoozing pup can be wonderfully 
Zen: “If I feel that I start to stress, I need to only look at him and I 
calm down too,” Kallio says. “It’s something really valuable that dogs 
can teach us.” Photography:Katja Lösönen. KD
kindfordogs.fi

Apothecary—

BALMS BY LOYAL CANINE CO.
You mightn’t know menswear designer Allan Glanfield by name, but 
there’s a chance you’ve heard (or seen countless photos) of his French 
bulldog, Frankie. The tiny dog has over 13,000 followers on Instagram. 
That kind of celebrity can be difficult to dismiss, so when Glanfield 
decided to create his own small business, of course he looked to 
Frankie for inspiration. “I decided to look at what issues Frankie had 
and create a product for him,” he explains. 
One issue stood out in particular. “Bulldogs are prone to dry noses,” 
Glanfield says. “They don’t stay wet like other breeds, and can become 
cracked and sore.” None of the nose balms they’d tried in the past  
had been up to Glanfield’s standards, so he got to work making his 
own. “I spent a year researching, developing, and testing ointments  
on myself, before trying them on Frankie,” he says. The end result  
is Black Lightning nose balm, an all-natural salve made from a secret  
mix of restorative waxes and oils. Glanfield’s ‘Apothecary’ range has 
since expanded to include Pawmade (for cracked paws) and a first-aid 
ointment suitable for cuts, sores, and rashes. “I still use that one on 
myself,” Glanfield admits. A sure sign that it works. CH
loyalcanineco.com

small bites

Design—

KELLY WEARSTLER
Kelly Wearstler is synonymous with 
opulent decor, but her work has an 
edge that makes it feel comfortable, 
and real. Take, for example, her 
designs for Viceroy Miami. There’s  
a scale, a force, and a careful fluffiness 
between her cheeky but beautifully 
crafted products and the lines  
she creates within a space. It’s no 
surprise that Wearstler’s range  
of dog accessories—handcrafted  
in Los Angeles—brings those  
ideas into smaller forms. Marble  
dog bowls, architecturally driven 
doghouses, and hand-finished 
collars and leashes make up the 
collection, which also includes solid 
brass dog tags that you might just 
keep for yourself. And, like most 
altruistic animal lovers, Wearstler 
donates a portion of the proceeds  
to Best Friends Animal Society. KD
kellywearstler.com

Accessories—

CLOUD7 CITY CARRIER
Phone, keys, wallet? Check.  
Dog? Small dog owners rejoice!  
You need never leave the house 
without your travel-sized furry 
companion again, and your 
ensemble won’t be compromised 
either. Berlin-based design label 
Cloud7 has recently released the 
City Carrier bag, made from organic 
wool-felt with a removable, soft 
cashmere-wool mix cushion and 
brass buckles. To the untrained  
eye, it could easily be mistaken for  
a classic handbag. Très chic. JS
cloud7.de

Art—

WILLIAM WEGMAN’S 
LETTERS 
We can learn a lot from dogs. But did 
you ever imagine your four-legged 
friend could teach you your ABCs? 
Artist William Wegman did, when 
he photographed his Weimaraners in 
his studio back in 1993. His project—
arranging the dogs into each letter of 
the alphabet—turned into the iconic 
video that became a Sesame Street 
favourite. Museum-quality prints  
of the black-and-white photo series 
are now available exclusively from 
art store 20×200. JS
20x200.com
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Accessories—

CHICO&DOG
Our mates are far more tolerant  
than we would be if our parents  
kept trying to dress us in ‘practical’ 
goods. That kind of cheap, ill-fitting, 
badly styled garb only ever serves 
two purposes: providing an anchor 
for a leash, and ultimate humiliation. 
Dog parents and couple Karina  
and Carlos Mendez set out to tackle 
this problem, creating stylish leather 
harnesses that put the other nerds  
to shame. Each harness is designed 
to fit your dog’s chest measurement 
and made from quality leather that 
avoids putting pressure in unwanted 
areas—both physical and mental.  
In truth, the latter alleviation  
will most likely be yours, but here’s 
to projecting! AM
chicoanddog.bigcartel.com

Book—

GASTON
Gaston is an adorable picture  
book written by New York Times 
bestselling author Kelly DiPucchio. 
The titular character, a white 
bulldog puppy, tries his best to be  
a proper pooch like his three poodle 
sisters: Fi-Fi, Foo-Foo, and Ooh-La-
La. One day at the park, the puppies 
meet a family of three bulldog 
brothers with a poodle sister, which 
makes Gaston think there may have 
been a mix-up. An endearing story 
about family and belonging. JS
kellydipucchio.com

Accessories—

MR. DOG
Mr. Dog is a single man—er, brand—
with a singular point of view: dog 
products should be no different  
in quality and style to their human 
counterparts. “We make products 
that complement the homes we  
live in; objects as beautiful as our 
most beloved home furnishings, 
carefully curated and timeless,” 
says founder Matthew Morris.  
The recently launched Mr. Dog beds 
are filled with a durable combination 
of shredded latex and cotton rag  
in order to recreate the feeling  
of a couch cushion or mattress.  
The brand is planning to debut 
bowls, collars, and leashes later  
in the year. In the meantime, their 
trophy-shaped chew toys will have 
your four-legged friend feeling like 
best-in-show all day, every day. JS
mrdognewyork.com

Film—

A DOG’S LIFE
What do our four-legged friends  
get up to when we’re not at home? 
Belgian illustrator and animator 
Pieter Vandenabeele wonders about 
this in his very funny graduation 
short film A Dog’s Life. When  
his owner is out, a bored blue dog 
whiles away the time with various 
artistic pursuits, but he wishes he 
could spend more quality time with 
his human. Until one day, when  
she leaves the door open in her rush 
to get to work… JS
pieterv.com

Grooming—

GOLDA MIST
The market’s not exactly short of 
deodorising sprays to use when your 
dog’s smelling a bit—how should  
we put it—doggy. But few are as nice

(on the nose, on the eyes, on the fur) 
as Golda Mist. It’s made by Keiko 
Matsuo, a Japanese qi therapist  
who runs a day retreat in Topanga 
Canyon, California. She only uses 
two ingredients to make this stuff: 
distilled water and Aomori hiba  
oil. Pressed from 300-year-old hiba 
trees, the oil contains antimicrobial 
and germicidal agents, and smells 
faintly of citrus and cider. Great  
for keeping your dog smelling their 
most Zen. CH
studiocuela.com

Prints—

SANDY AND AGAR, 1960’S 
BY HUNTER S. THOMPSON
Hunter S. Thompson was known as someone who 
travelled his own path. Sure, he might have seemed (and 
even been) a little insane at times, but pushing the limits 
led him to some truly unique places. He once wrote:

“The Edge… there is no honest way to explain it, because 
the only people who really know where it is are the ones 
who have gone over.” The print below shows a moment 
of quiet; a time in which Thompson, his long-term 
girlfriend, and their dog sit in perfect stillness on  
the edge of everything. It’s a ‘from where you’d rather 
be’ kind of thing, a rare balanced perspective from  
a man who rarely balanced anything. AM
waxposter.com

Treats—

FORTUNE COOKIES
There’s a lot of misinformation out there about fortune 
cookies. For one thing, while they’re most commonly 
served at Chinese restaurants, they’re not actually 
Chinese. Two different people, one Japanese and the 
other from Hong Kong, claim to have brought them 
over to California in the early 20th century. To this  
day no one’s sure who was first. Another myth is that 
they’re just for humans. These ones from Canadian 
treat-makers Stick & Brindle were baked especially for 
dogs. You could have fooled us. Hand-folded and made 
in small batches from the finest ingredients (free-range 
eggs, organic cinnamon, “fancy” molasses, and so on), 
they’ve easily had more love and care put into them 
than the after-dinner cookies we usually get served. 
Alas, there aren’t any actual fortunes on the inside—
the paper would be a choking hazard—but when 
something tastes this good, it’s hard to care. CH
stickandbrindle.com

Book—

DOGS AND CHAIRS
“It may have been the dim lighting, 
but the comfortable shape, the soft 
coat, and the proud posture standing 
erect on all four legs were identical 
to the chair beside her,” Cristina 
Amodeo writes of her beagle, Isotta, 
in the opening pages of Dogs and 
Chairs. It was this strange realisation 
that led the Milan-based illustrator 
to write a book that pairs an iconic 
piece of furniture with a canine 
counterpart. The correlations are 
surprisingly uncanny, and through 
her straightforward drawing style it’s 
made even clearer that Le Corbusier’s 
LC4 Chaise Lounge closely resembles 
a Spanish greyhound (despite being 
dubbed the “relaxing machine”),  
or that a Welsh corgi is similar in 
stature to Arne Jacobsen’s Grand 
Prix chair. Frank Gehry’s Wiggle 
Side Chair looks a lot like the deep 
wrinkles of a Shar Pei, too. Dogs  
and Chairs features 48 illustrations 
across 60 pages, and makes for a fun 
conversation starter among animal 
lovers and design pundits alike. 
Published by Thames&Hudson. KD
thamesandhudson.com

Design—

BAD MARLON
Inspiration can sometimes strike in unexpected places. The Bad 
Marlon team was staring into the fridge when inspiration for their 
dog kennel designs struck. Well, at the fridge, rather. The refrigerator 
door seal gave them the idea to join the separate pieces of their 
kennels together with super-strong magnets. “We started with plastic 
joint parts, but they were too big and ugly,” said the Bad Marlon 
team. “After we saw the first sample house with magnets, we went  
out to celebrate with beers!”

 The South Korean company is made up of a trio of designers— 
Yong-sik Kim, Min-kyung Lee, and Hye-jeong Chun—and a stuffed 
French bulldog toy named Marlon, which was bought at the brand’s 
inception to help with the design process. Bad Marlon’s pet beds, 
kennels, and pens are inspired by modern architecture, and are made 
from black eco board, naturally coloured plywood, and white powder-
coated steel. And, of course, they also use magnets, which allow for 
easy assembly and the ability to flat-pack for international shipping. JS 
badmarlon.com

Accessories—

PAWTER
Pawter is a U.S.-based online shop 
with a sense of humour. They offer  
a monthly “poop bag” subscription 
service, delivering 100% recycled 
bags adorned with smiley-face poop 
emojis. As sharp as their wit is 
Pawter’s taste for quality design.  
In addition to their subscription 
service, Pawter has just teamed up 
with talented designers and artists 
to launch their own accessories.  
To kickstart, they’ve collaborated 
with animalkind on a range of 
bandanas and with Ware of the Dog 
on a selection of collars, leashes,  
and harnesses. Exuding playfulness, 
the graphic patterns on the Ware  
of the Dog x Pawter products  
were designed by Australian Craig 
Redman of Craig & Karl. JS
pawterdog.com
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DAVID  
SHRIGLEY 

“I never liked or wanted a dog, but as soon as Inka arrived  
I did a total 180,” confessed David Shrigley in the first issue  
of Four&Sons. “[Now] happiness, for me, is walking on a beach  
with my wife and Inka.” The Glaswegian artist is infamous for  

his madcap drawings and the riotous thoughts that accompany them.  
But the love for his mini schnauzer is no joke. 

Shrigley fights shy of being catalogued as low- or highbrow.  
His artwork has been transformed into tattoos by card-carrying fans, 
and also included in the permanent collections of the Tate Modern  
and the Museum of Modern Art. He counts a Turner Prize nomination  
and a Hayward Gallery retrospective on his list of accolades. 

But Shrigley’s output doesn’t stop there. He has directed music  
videos for Blur and Bonnie ‘Prince’ Billy; designed 12 covers  

for Deerhoof’s record Friend Opportunity; and collaborated on an album, 
Worried Noodles, for which 39 artists, including David Byrne,  

Dirty Projectors, and Hot Chip, portrayed his drawings as lyrics.

Here, Shrigley describes Inka’s penchant for freshly caught dinner, 
fancy accessories, and walks on hallowed ground.

1.
One dog book I read recently is J.R. Ackerley’s My Dog Tulip.  

It is seen as being the original ‘dog lit’, if there is such a thing. 
It’s from a different time in both good and bad ways; J.R. considers 

drowning his dog’s pups but, fortunately, thinks better of it.

2.
A dog movie I remember is The Shaggy D.A. I have only the vaguest 

memory of seeing it as a child in the 1970s. I seem to remember it’s 
about a district attorney who turns into a dog… or something like that. 

3.
We just moved from Glasgow’s West End to Kemptown in Brighton.  
We traded walks by the River Kelvin for walks on Brighton Beach. 

Kemptown is a lot more dog-friendly. I’m one of a minority of straight 
men in the neighbourhood with a small pedigree dog.

4.
Inka likes freshly caught mackerel cooked on the barbecue.  

Though she also finds it acceptable if it’s grilled. We have a local 
fisherman who also catches crab and lobster, but Inka won’t touch them.

5.
We spend part of our time in a small coastal village in East Devon. 
Near us are the remains of an Iron Age settlement called Blackbury 
Camp. All dogs seem to love being there, for some reason. Apparently 
it’s at the apex of ley lines. I think there’s a lot of druid-type 

activity there around the solstices. I say “Blackbury Camp” to Inka and 
she runs outside and waits by the car.

6.
In the city we have a problem with foxes and in the country we have  
a problem with badgers. Tomato ketchup will remove the poop stink of 

both creatures and it’s a cheap alternative to special fox-poop shampoo.

7.
On a recent trip to Berlin I discovered Cloud7 accessories for dogs. 

Buying something for the dog possibly earns me more points with  
the Mrs. than actually buying something for her.

8.
Inka is a bit of a fussy eater. One weird food that I’ve found she likes 
is the cases of cooked broad beans. She would eat them all day if allowed 

(but she is not allowed). I’m not sure if they are that good for her.

9.
Breeds that Inka dislikes: Chihuahuas, Jack Russells,  

and other mini schnauzers.

10.
Breeds that she likes: Spaniels. Rottweilers.
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sit. 
stay. 
 read.

 
FOURANDSONS.COM

Four&Sons is an independently  
published magazine, made only possible  
by the ongoing support of our readers  

(and the encouraging barks  
of our four-legged friends!).

@fourandsons 
Subscribe to Four&Sons 
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